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1866 and 1887. 


(THE OLD FIRM), 


Organ Builders, 


HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 





GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 


| P. CONACHER & CO. 













THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


x THE MOST PERFECT SYSTEM OF TUBULAR PNEU 
| ACTION YET INTRODUCED. 


met Estimates and Specifications Free on Application, 






— 





_QONGREGATIONAL UNION OF ENGLAND AND WALES, 





‘SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMMAL, 


, In response to a widely ex desice,« Supplement consisting of 38 Anthems has now been issued. 
_» includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. : . 


A New “Special India Paper” Edition. 
Crown 8vo, with Musi¢, including Supplement of 35 additional Anthems, 
_.. 978 HYMNS, - 147 OHANTS6, © 120 ANTHEMS, | 
A ee ee In Bindings ‘at: nett _ from 6s. netty and 


Deny rth Msc yma Ch ey Anthetnes in various 





en ena uli ae sa 





PUBLICATION DEPARTMENT, MEMORIAL HALL, 





HENRY THACKER, Manaczr, 
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The Wonconformist Musical Journal, 









{JuLy, 1904. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO. SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONGERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intorfation perfect. 


NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Ww 











Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 








Specifications and Estimates for New Organs, En- 
largements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISE 
First-class Tuners sent to all parts of the Country. 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELO: LONDON i GLASGOW: 
Columbia Place, Alliance House, Richmond Ghambers 


Suffolk Road, and 


Fornham Street, Mam St. (Strand). Gath Street. 





MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 





A perfect System of Mechanical and Tubular Pneumatic Lever 
Aotions, applicable to any existing Organ. 


First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EsTIMATES FREE FOR New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


The Organist & Choirmaster. 
a Mid-Monthly Musical Journal. Prioe 3d. 


UNDER THE EDITORSHIP OF 
Dr, Charles W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 











Subscribers will receive the paper direct from the 
Office on the 18th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 


“< “1908"" 
SE LECTION 


* 
Anniversary Hymns. 
ic by THOS. FACER, VALENTINE HEMERY, 
JOHN ADCOCK, J. A. MEALE, F.R.C.O., A. BERRIDGE, 
HAROLD E. DARKE, Rev. C. C. SCHOLEFIELD, M.A., 





etc., etc. . 
imen sent Post Free upon receipt of 
wei Postcard. 


Price 4d., Either, Notation. words 4/6 per 100. 


“ MUSICAL JOURNAL ” OFFICE, 29, Paternoster Row, E.C. 


| 








ORGANS for SALE or HIRE, 


Or Payable in 5 Years. 
six NEW ORGANS, 


Ready-made, of ,High-class Work, for Sale at 
£90, £135, £150, £200, £250, £450. 
Two Second-hand Organs, £25, £50. 


Price Lists, with Printed Specifications for 
Building Organs up to £2,000, and Estimates 
sent free by post. 

ALTERATIONS, ADDITIONS, REPAIRS. 

Tuners sent to all parts of the Kingdom. 


ALFRED MONK, Organ Wotks, 
556, HOLLO HAY ROAD, LONDON. 


Are you looking “out for Sacred Songs ? 


“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 1/4, post free.. 


“THE FISHERMAN’S PRAYER.” . 
3 Keys. DOUGLAS BLAKE. 1/4, post free. 


‘“*WHEN | SURVEY ; 
THE WONDROUS CROSS.” . 
W. T. CROSSLEY, A.R.C.O. (Tenor.) 1/-, post free, 


“THERE WERE NINETY AND NINE.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 


“SAVIOUR, BREATHE AN 
' EVENING BLESSING.” 
ARTHUR G. COLBORN. Post free, 1/- 


“MUSICAL JOURNAL” UFFICK, a9, PATERNOSTEK Row, E.C.. 
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Che ‘onconformist Musical Journal. 


Edited by E. MINSHALL, 


A Monthly Recori and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 

















PRICE 2D 
No. 199. JULY, 1904, Annual. Subscription : as. 6d. post free. 
NEW ADJUSTABLE ORGAN STOOL. LONDON COLLEGE (k MUSIC, 
Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and INCORPORATED, 


reach, Any size or design, Beautifully finished in Oak, birch, Pine, 
Mahogany, or Walnut, to harmonize with = instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more yee the old- 
fashioned makes, Send for suenaiad bhtaanas from &2 


NORMAN & BEARD, Ltp, m2 STEPHEN’ s Gate, NorwIcn, 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


X FOR HOME PRACTICE, X 
With Pneumatic or Mechanical Attachment, 
USED aND RECOMMENDED By ALL THE LEADING 
ORGANISTS. 


Apply, NORMAN & BEARD, Organ Works, Norwich. 











ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN. 


Performed with success at the Royal Albert Hall, etc., etc. 
Orchestral Parts, 2d. each, 


Post Free, 1/= Septet, 1/+ net. 


‘«MusIcaL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PATRON - - - + - = + = - His Grace the Duke or Leeps. 
Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Howmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONSin PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Londoa 
and at 3850 Provincial Centres ir. DecemMBER, when Certifi- 
cates will be granted to all successful candidates. Last day ot 
entry, NOVEMBER 15th. 

SYLLABUS for 1994 may be had of the Secretary, and contains 
full particulars of the undermentioned 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(2) The Higher Examinations oa the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.) 

(3) The Teachers’ Diploma (L.C. M.) 

(4) Regulations for the Medals, ives and Exhibitions offere.) 
for competition during 1904. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderat: Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 














. WEEKES HOLMES, Secretary. 





CALEB SIMPER’S CELEBRATED CHURCH MUSIC. 


These popular Compositions are in demand in the Colonies and all English-speaking countries. 
Over 3} Million Coples Sold. 


NEW SACRED FESTIVAL CANTATA. 
Now ready. Just Published. 


A JOYFUL THANKSGIVING. 


By CALEB SIMPER. 


Prices—Old Notation, 1s. 6d. net. Sol-fa No‘ation, 1s. net. 
Band Parts Printed. 

This New Cantata consists of 13 Numbers, and contains Solos, 
Duets, and Choruses. ‘he work is written in Mr, Simper’s best 
style, and will meet the wishes of those who, having performed 
his popular ‘* Rolling Seasons,” desire another work on a k ndred 
eybject, “A ' ful Thanksgiving” has been scored most effec- 
tively for Ful Grebestra, and all the separate Band Parts are 
printed. 


THE FAVOURITE SACRED CANTATA. 


THE ROLLING SEASONS. 


By CALEB SIMPER. 


Just seqsteese nome. The 20th 1,000. 
Price 1s. 6d,; Sol-fa, 1s. Orchestral Parts Printed. 
(When a Band is not availible, the work can be renuvered with 
Organ or Piano alone. ‘Time, about 35 minutes.) 


FIVE NEW BARVEST. ACRES vn wee. 


0 come, let us sing 








Come int» His Courts .. aa ea a +“ - a 3a. 
Enter into His Gates .. oe ee “d oo 
Our grateful hearts and In Wisdom es a “a .. 4d. 
1 will sing to the Lord and Now mindful Sa 4d. 


These Five Anthems are taken trom the new Cantata, be 
Joyful Thanksgiving.” Each one is complete inits:}f asa Harvest 
Anthem, and presents special teatures that will be found etfcctive 
and appropriate. 





Tue Harvest ANTHEM FOR 1993, 
“Thou shalt keep the Feast of Harvest” 


(13th 1000), Price 4d,, Sol-fa, 2d. 
Attained great popularity and is also in large demand for the 
present Season. 





POPULAR HARVEST ANTHEMS. 


*All Thy Works shall praise Thee ” 27th 1000 4d. 
*And God said, Let the earth .. ee e g8th Edition 3d. 
*Fear not, Oland .. “a ee ee oe 57th'1000 3d. 
*Great and marvellous 10th 1000 + 3d. 
*He giveth food we 19th 1000 4d, 
*He watereth the hilis.. . 35thic0o 4d. 
a for other Festivals. > 
“His promise true .. roth 1000 4d. 
*His works of love .. 4th tcoo 4d. 
*| will feed My flock 67th 1000 4d. 
(Sung at Choral Festival, Woodstock.) 

*Let us thank the Lord our God rath 1900 3d. 
*Make a joyful noise A . 46th 1000 3d. 
(Sung at various Choral Festivals.) 

*0 Lord, how manifold aa 2yth 1000 «4d. 
*Praise the Lord, 0 my soul . 4$th 1000 3d. 
(Sung at a Choral Festival, L ‘edbury. ) 

Praise thy God, 0 Zion . . wthi10oco 3d. 
(Sung ata Choral F estival, Skegne 8s.) 

*Sing a song of praise... . 8th1oco 4d. 
*The earth is full of Le riches 4th ro.0 «4d. 
The earth is the Lord 17th 1000 3d. 
*The eyes of all wait en Thee 13th 1000 3d. 
*The Lord is good .. e 12th 1000 64d. 
*The Lord is loving .. ee .. 25th 1000 4d. 
They that sow in tears .. 32th edition 3a. 
*Thou art God alone od toth 1000 | 4d. 
*Thou openest Thine hand - .. 25th roo» 4d. 
*Thy barns shall be filled with pienty . ee .. lath 1 3d. 
*What shall | render unto the Lord? . 21st 1000 4d, 


(Sung ata Choral Festival at L Jandr indod Wells ; also py the 
Choirs of the Kilmore Diocesan Choral Union, 620 voices.) 
*While the earth remaineth  .. . aoth rooo 3d. 
Those marked * are also done in Tonic Sol fa. 


POPULAR VOLUNTARY BOOKS. 
Eacn contains Seventeen Pieces for Organ or Harmouium, 
(On two staves, with pedal part indicated.) 
Book 1..18th Edition 1s. 6d. Book 4. .oth Edition 1s. 6d, 
Book 2..13th Edition 1s. 6d. Book 6. .8th kdition 1s. 6d. 
Book 3..trth-Edition 18.6d. | Book6..6th dition rs. 6d. 
Organists all over the world are delighted with these Volantaries,” 
and prospective orders are constantly being received. 
‘* A useful and seasonable present.’ 


EIGHTY-FIVE VOL UN! ARIES, bound in cloth, gilt, 5s. 





London: WEEKES & CO., 14, Hanover St., Regent St . 


W. Agents for U.9.4.: CLAYTON F. SUMMY CO., 220, Wa,2as Ave:us, Cr'cago. 
Agents for Canada: Anglo-Canadian M P.A , Ltd., 8/, Yonge 8t., Toronto, 
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The Wonconformist (Musical Journal. 





(Jury, 1904.” 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO. SING. - 


THE ENGLISH PATENT GONGERTINA. 





* is the best for training the voice ; it excels all other musical 


instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the:most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intoffation perfect. 


NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE; WALSALL; 
And 748, ange Street, Sydney, Australia. 








Organs built with mpnnved Trankby Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New peates, En- 
largements, Repairs, etc, sent free 


ORGANS TUNED BY CONTRAOT OR OTHERWISE 








First-olass Tuners gent to all parte of the Country. 


NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 








| OUR ADVERTISEMENT is FIFTY YEARS of 


PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL: 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELD; LONDON: = GLasGow, 
Columbia Place, Alliance House, Richmond Chambers 
Suffolk Road, and 

Forman siee,Altmt (Strand). Bath red 





MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 





A perfect System of Mechanical and Tubular Pneumatic Lever 
Aotions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FOR New OrGans. 
Rebuilding, Repairs, Tunings, etc. 


The Organist & Choirmaster. 


A Mid-Monthly Musioal Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charles W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 
Subscribers will receive the pa direct from the 


Office on the 15th of every mo post free, United 
Kingdom and Abroad, 4s. per annum. 


THE “1904 
SELE STION 


Anniversary Hymns. 


ic by THOS. FACER, VALENTINE HEMERY, 
JOHN ‘ADCOCK, J. AcMEALE, F.R.C.O., A. BERRIDGE, - 
HAROLD E. DARKE, Rey. C. C, SCHOLEFIELD, M.A., 
etc., etc. 


Specimen sent Post Free “upon receipt of 
Postoard. - 
Price 4d., Either, Notation. “words 4/6 per 100. 


“MUSICAL JouRNAL ” OFFICE, 29, Paternoster Row, E.C. 


























_ WHEN 1 SURVEY 
’ THE 


ORGANS for SALE or HIRE, 


Or Payable in & Years. 


sIX NEW ORGANS, 
Reéady-made, of ,High-class Work, for Sale at 

£90, £135, £150, £200, £250, £450. 

Two Second-hand Organs, £25, £50. 
Price Lists, with Printed Specifications for 

Building Organs up to £2,000, and Estimates. 
sent free by post. 
ALTERATIONS, ADDITIONS, REPAIRS. 
Tuners sent to all parts of the Kingdom. 


ALFRED | K, Organ Works, 
556, HOL Y ROAD, LONDON. 


Are you oking out for Sacred Songs ? 


“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 1/4, post free. 


“THE FISHERMAN’S PRAYER.” ~ 
3 Keys. DOUGLAS ‘BLAKE, Thy post free. 








ay 


‘WONDROUS CROSS.” 
W. T. CROSSLEY, A.R.C.O. (Tenor.) 1/, post free. 


“THERE WERE NINETY AND NINE.” 
_. (Bass) JOSIAH BOOTH. . 1/4, post free. 
SPLENDID TAKING se, for Soprano.and Tenor. 
“SAVIOUR, BREATHE AN 
¥ “EVENING BLESSING.” 

. ARTHUR G. COLBORN. Post free, 1/- 3 











“MUSICAL JOURNAL” UFFICH, 29, PareRNosteK Row, EC. 















The Honconformist Musical Journal, 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 

















PRICE 2D. 
No. 199. JULY, 1904, Annual Subscription: 2 as. 6d. post free. 
NEW ADJUSTABLE ORGAN STOOL, LONDOK COLLEGE Uk MUSI6, 
Fits ey over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and INCORPORATED, 


reach, Any size or design. Beautifully finished in Oak, birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes. Send for Lists. Prices from &2 15s. 





NORMAN & BEARD, Lrp., St. StepHen’s GATE, NorWICH, 
And 19, Ferdinand Street, Chalk Farm, N.W. 








“NORMAN & BEARD’S 
Organ Pedals for Pianofortes 
FOR HOME PRACTICE, 

X PP Foca oe BAL pee ger Fem gr nnn X 


Apply, NORMAN & BEARD, Organ Works, Norwich. 











ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 


Performed with success at the Royal Albert Hall, etc., etc. 
Post Free, 1/= Septet, 1/ net. Orchestral Parts, 2d. each. 





«Musica JourRNAL” OFFICE, 29, Paternoster Row, E.C. 


GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PATRON - - + + + + + = = His Grace the Duke oF Leena. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Homes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres ir. DecemBerR, when Certili- 
cates will be granted to all successful candidates. Last day ot 
entry, NOVEMBER 1rsth. 

SYLLABUS for 1904 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Seges, and Theory of Music. 

ate Higher Examinations vm the Diplomas of Associats 

\ e M. ) and Licentiate (L.L.C 

| The Teachers’ emg (L. CM.) 

(4) Kegulations for the Medals, ive and Exhibitions offere)] 
for competition during 1904. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderat2 Fees. 


A VACATION COURSE of Instruction in Special Subjects 














for Teachers and others is oe at Easter, August, and Christmas, 
WEEKES HOLMES, Secretary. 





CALEB SIMPER’S CELEBRATED CHURCH MUSIC. 


These popular Compositions are in demand in the Colonies and all English-speaking countries. 


Over 3} Million 


Goples Sold. 





NEW SACRED FESTIVAL CANTATA, 
Now ready. Just Published. 


A JOYFUL THANKSGIVING. 


By CALEB SIMPER. 
Prices—Old Notation, 1s. 6d. net. ‘Sol-fa No‘ation, 1s. net. 
Band Parts Printed. 

This New Cantata consists of 13 Numbers, and contains Solos, 

Duets, and Choruses. The work is written in Mr, Simper’s best 

le, and will meet the wishes of those who, having performed 

i pope “ Rolling Seasons,” desire another work on a k ndred 

“A ' ful Thanksgiving” has been scored most effec- 

tively ‘for Ful “Orehestra, and all the separate Band Parts are 
printed. 


THE FAVOURITE SACRED CANTATA. 


FHE ROLLING SEASONS. 


By CALEB SIMPER. 


Just reprinted again. The 20th 1,000. 
Price 1s. 6d. ; Gol-fa 1s. Orchestral Parts Printed. 
(When' a Band is not avaifable, the work can be rencered with 
Organ or Piano alone. ‘Time, about 35 minutes.) 


FIVE NEW. HARVEST. ANSEENS 7 wee 








Come Bae Se Sone ers aay ain vet ol = 
Enter into His Ga és od a ra 
Our sea Sensi ena In Wisdom ‘na ot | 


1 will sing to the Lord and Now mindful | 

. - These Five Anthems are taken trom the new Cantata, “A 
Joyful Thanksgiving.” Each one is complete in itself as a Harvest 
Anthem, and presents special teatures that will be found etfcctive 
and appropriate. 





Tue Harvest ANTHEM FOR 1993, 
“Thou shalt keep the Feast of Harvest” 


(13th 1000), Price 4d,, Sol-fa, 2d. 
Attained great popularity and is also in ieee demand for the 
present Season, 





POPULAR HARVEST ANTHEMS. 


*All Thy Works shall praise Thee ae 4 .. 27th roco 4d. 
*and Cod said, Let the earth 4s ‘98th Edition 3d. 
*Fear not, 0 land és oe ee see ©%) “S7th't000 63d. 
*Great and marvellous «e se «e +. ©8' 4.4 26th 1000 - 3d. 
*He giveth food ee ew “e «eo +s 9th 1000 4d, 
*He watereth the hills . 35thicoo 4d. 
Suitable for other Festivals. )" 
“His promise true .. é od rT old .» foth 1000 4d. 
*His works of love .. “i + rT a .. 4th tcoo 4d, 
*1 will feed My flook 67th 1000 4d. 
(Sung at Choral Festival, i, Woodstock. ) 

*Let us thank the Lord our God .. Iath rq¢00 3d. 
*Make a joyful noise > . 46th 1000 3d. 
(Sung at various * Choral Festivals. ) 

*0 Lord, how manifold... - .. 2gth 1000 4d. 
*Praise the Lord, 0 my soul . 4$thiocoo 3d. 
Sy at a Choral Festival, Ledbury. ) 

Praise thy God, 0 . 4th roco 3d. 
(ng at oy a Choral Festival, Skegness. ) 

*Sing a song of praise 8th 1000 4d. 
*The earth is full of Thy riches io m4th 10:0 64d. 
The earth is the Lord’s P ee “is +. I7th1000 3d. 
*The eyes of all walt upon Thee ue oa .» 13th 1000 3d. 
*The Lord i peed ° oe on tath 1000 414. 
*The Lord is loving .. on .. 25th 1000 4d, 
They that sow in tears .. eo ee 32th edition 3d. 
*Thou art God alone » ‘ ee od .. loth roco 4d. 
*Thou openest Thine hana = .. 25th roo» 4d. 
*Thy barne shall be filled with pienty . ve .. lath 1000 3d. 
*What shall | render unto the Lord? . .. 2t8t 1000 4d, 


(Sung at a Choral Festival at L Jandrindod Wells; also py the 
Choirs of the Kilmore Diocesan Choral Union, 600 voices. ) 
*While the earth remaineth  . .. 20th tooo 3d. 
Those marked * are also done in Tonic Sol-fa. 


POPULAR VOLUNTARY BOOKS. 
Eacn contains Seventeen Pieces for Organ or Harmonium, 
(On two staves, with pedal part indicated.) 
Book 1..18th Edition 1s. 6d. Book 4. .oth Edition rs. 6d, 
Book 2..13th Edition 1s. 6d. Book 6. .8th dition 15. 6d, 
Book 3..cith-Kdition 18. 6d. Book 6. .6th Edition 1s, 6d. 
Organists all over the world are delighted with these Voluntaries,” 
and prospective orders are constantly being received. : 
** A useful and seasonable present.” 


EIGHTY-FIVE VOLUNTARIES, bound in cloth, gilt, ss. 





London: WEEKES & CO., 14, aeente for | or Gansaat &t. 


W. Agents for U.9.4.: CLAYTON F. SUMMY’CO.. 220, Wabast Ave7u°, Gx: cago. 
nada; Anglo-Canadian M P.i , Ltd., 81, Yonge 8t., Toronto, 


























The Wonconformist Musical Journal: 


[JULY, 190g. 
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‘Brel 

The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke. 
Jadassohn, Germer, Clara Schumann, L. Kohler, 


Ferd. David, Hans Sitt, etc. 
To be had of all Music-sellers. 


PROFESSIONAL NOTICES. - 


The charge for notices (three lines) in this column is 108. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time, 


PRANE S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—2o02, Haverstock Hill, N.W. 


M®: ALEXANDER TUCKER (Bass), for Voca! 
: Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.—Address, 79, Wightman Road, Harringay, N. 


R. F, HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for R,C.O, Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa, 

















CHOIRMASTERS 
giving Name of Church can have 
FREE SPECIMEN COPIES of New Harvest Anthems. 


SIX NEW ONES ‘ 
Of exceptional interest are just published, and Three will be sent 
FREE TO ANY CHOIRMASTER 
on receipt of post-card, 

If preferred, last year's immensely successful anthems, ‘‘ The 
Feast of Harvest” (13th 1000) and “‘ The fruit of Thy works” (8th 
1,000), with one new one can be sent free instead ; or the whole 
eight Anthems may be had for 6d, stamps. Also now ready, the 
NEW HARVEST CANTATA, “A Joyful Thanksgiving.” 15, 6d.; 
Sol-fa, 1s. Band Parts printed. Another attractive work, destined 
to give eipssure to hundreds of Choirs, SPECIMEN COPY, 6d, 

a 


as, CALEB SIMPER, “Kilbirnie,” Barnstaple. 





ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s. ; Paper Boards, 1s. 6d. ; Sol-fa, 6d. 

‘*The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It is in Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Society of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d. ; Paper 
Boards, 1s. Address, Gko. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers. 


“‘THE CAPTIVES OF BABYLON.”’ 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. ; 
Sol-fa, 1s 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d. : Cloth, 3s. 6d.; Sol-fa, 1s. 
London: PITMAN, HART & ©O., 20, Paternoster Row, E.0. 











‘Such settings as these cannot do otherwise than tend to popu- 
lavise the Church Service.”—Musical Standard, June 6, 1891. 

“Good, effective, easy, and dignified.” _ 

. —Musical Times, April 1, 189. 

‘*Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘ Deserve extensive recognition and 
use.”—Musical News, September 4 and 95, 1891. 

Also recommended by the Guardian, Church Times, etc., etc. 


POPULAR HARVEST ANTHEMS. 
By J. H: MAUNDER. 


Staff Notation, Tonic Sol-fa, 
id. 


Sing to the Lord of Harvest ose ene 3d, 2 
While the earth remaineth... ... «0» = 3d ad, 
Blessed be the Name of the Lord ... oo! 30 ad, 


London: NoveLto aNnp Company, Limited. 


Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hill Top, Belmont Park, London, S.E, 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 





MR. J. A. MEALE, F.R.C.O., 


Solo Organist and. Recitalist.—Adaress, Selby, Yorkshire. 








REPRINTED By REQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL. 
Reprinted from the “ Nonconformist Musical Journal,” in pam- 
phlet form, for Distribution amongst Choirs. 


Price One Penny, or 9d. per dozen net. 
“ Musical Journal” Office, 29, Paternoster Row, London, E.C. 





i | ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 
MUSIC AND THE HIGHER LIFE. 
(W, H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CASTLE STREET, BERNERS St., Lonpon, W. 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Beard. Tubular pneumaticaction ; blown 
by hydraulic power. Terms 1s. per hour, inclusive.—Apply, Rev. J. 
Shakespeare, M.A., Baptist Church House, Southampton 
Row, W.C. 
YMNS, CHANTS, ANTHEMS, etc., neatly Litho- 
graphed. roo Hymns, Music and Words, 10 by 8, 48. 6d.—W. 
Hodder, 200, Holderness Road, Hull. 














Frok CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co,, Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


FOR CHILDREN’S SERVICES AND 
SUNDAY SCHOOLS. 


SEVEN TAKING HYMNS, with very Melodious Tunes—Marching, Praise, 
The Wish, The Shepherd, Flowers, Harvest, Vesper. 
Wrords by J. LINDSAY, LL.D. 
Music by W. H. SMART, Mus.B. 
“ Just what are wanted.’—Musical Opinion, 
PRICE ONE PENNY. Post Free, 1}d. 
J. & W. CHESTER, Palace Place, BRIGHTON. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 
Te Deum in G. Four Voices doe oo we 3d. 
Magnificat and Nuno Dimittis inG  .. . 3d. 
Ditto Ditto Tonic Sol-fa ... 13d. 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 

If We Believe. Cw ) ww 4d 

Ditto Tonic Sol-fa ... 14d. 


ORCAN--Largo in E-flat vile oe wal 18. net, 
Minuetto in D ate Wwe +. 18. 6d. net. 
Three Short Pieces in One Book 2s. net. 


NOVELLO & COMPANY, - LONDON. 
A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


J. H, MAUNDER. ” 
For Soprano (or Tenor) and Baritone Soli and Chorué; 


Musical News, 15/1/98.—Devotional. Musical Times 1/1/99.—Admirabie. 
Musical Opinion, 1/2/98.—Fine. Musical Standard, 5/3/98.—Pleasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, | 
London and New York: NOVELLO, EWER & O90. 

Write for Complete Lists of Church Music and Specimen ies to 
the Composer; Hil) Top, Belmont Park, Blackheath, S, 
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SAPPILY June 4th was a very fine 
day, and the Nonconformist 
Choir Union Festival at the 
Crystal Palace was consequently 
held under favourable circum- 
stances. The choir was a large: 
one, and the singing was for the most part 
excellent. There seemed to be more precision 
and attention to light and shade with less 
heavy tone than at any previous Festival. 
Only one piece was at all ‘‘ wobbly,’’ and that 
is saying a good deal for singers who have 
never had a united rehearsal, and many of 
whom then saw the conductor for the first time. 
Much credit is due to the singers and their 
choirmasters who trained them, 
ORK 

It is exceedingly encouraging to know that 
the choir has grown year by year since the 
year following the Railway trouble, though it 
has not yet reached 3,875 singers—the number 
in 1896, before the raising of the fares. Clearly 
more interest is taken in the Union in London 
and places near. 4OkOOK 


The competitions were very interesting, and 
we were glad to note that more choirs entered 
the contests this year than usual. It is further 
worthy of note that choirs from distant places 
such as Leeds, Lincoln, Rochdale, Brighton, 
Rugby, Hythe, Reigate, Rushden, Coalville, 
and Haverhill, competed. In the small choir 
class, the Brighton Choir came first. In the 
larger choir class, though Lewisham sang 
exceedingly well, the Rushden choir were 
the winners. Their rendering of Dudley 
Buck’s ‘‘ Hymn to Music ’’ was remarkably 
fine. There is an enthusiasm about this 
choir that generally means success, They 
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Address ull applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 





had met to practise their competition pieces the 
five previous nights, and also at 7 o’clock on the 
previous Sunday morning. They well deserved 
the prizes and the applause they received when 
they sang at the afternoon concert. 
OK 

A word of praise is due to the plucky little 
choir from Hythe Wesleyan Church. Few in 
numbers, and consequently weak in tone com- 
pared with some of the other choirs, they gave 
a very nice rendering of their pieces, and, what 
is greatly to their credit, they had committed 
their music to memory and therefore sang with- 
out copies. Their able conductor, Sergeant 
Bostock of the School of Musketry, formerly 
belonged to one of the crack prize choirs in the 
Potteries, so he is well trained in competition 
tactics. Pana 

Mr. Berridge’s new cantata, ‘* The Prince of 
Life,’’ given in the evening by a choir of 200 
voices, was a success, and adds one more to the 
list of popular compositions by the assistant- 
secretary of the’N.C.U. 

RK 

The new Wesleyan Hymnal was issued on 
June rst, and on the 5th ult. it was used in some 
of the Methodist Churches. More than a 
quarter of a million copies were ordered in 
advance. Seven printing houses have been 
employed in the production of several editions. 
The printing has occupied some forty 
machines for the last few months. Some thirty ° 
professional readers have read the proofs. Five 
hundred tons of paper, including several tons 
of the famous Oxford India paper, were used 
for the first editions. A million and a half 
copies have been printed. More than 260 
bindings, from the cheapest cloth to. the very 
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highest style in leather, have been produced. 
Most of the best bookbinding houses in London 
have been working long days preparing for the 
distribution. 

OK 


A church organist writing to a contemporary 
says the finest congregational singing he 
ever heard was in a Nonconformist chapel in 
North Wales. We agree with him, and if any 
of our readers are taking a holiday in Wales 


Passing 


LONG and interesting article might 
be written about the various features 
of the new Wesleyan Methodist 
Hymnal. It is pleasing to find so 
many new hymns by new writers 
receiving a place in the collection, 
not a few of them the product of the Methodist 
Church itself. I am delighted to come upon a 
little-known hymn of Anne Bronté, the sister of 
the more famous Charlotte : 
*T hoped that with the brave and strong 
My portioned task might be.” 

This sadly pathetic lyric, written under peculiarly 
distressing circumstances, has been strangely over- 
looked by many hymnal compilers. Like the same 
writer’s better-known ‘‘ Oppressed with sin and 
woe ’’ (taken from her ‘‘ Wuthering Heights ”’), it 
is touched by the melancholy hue which pervaded 
her life, but in both hymns there is the unmistak- 
able note of reality and conviction. I observe that 
the Daily News reviewer complains of the omission 
of Dr. George Matheson’s ‘‘O Love, that wilt not 
let me go,’’ which he describes as ‘‘ one of the best 
hymns written within the last decade.’’ I regret 
the omission, too, but I don’t quite agree with the 
critic’s estimate of the hymn, It is far too mys- 
tical. 


But this raises a delicate and curious question. 
That people may be devotionally impressed by a 
hymn which they do not understand is a fact which 
no thoughtful church musician of experience would 
dare to deny. Take this identicak hymn, ‘‘ O Love, 
that wilt not let me go.”’? A very intelligent man— 
a retired schoolmaster, in fact—once observed to 
me that no other hymn had the same power of 
stirring up the religious feeling in his breast. And 
then he asked me if I could tell him what the poet 
really meant in the lines— 

*“ And from the grouad there blossoms red 
Life that shall endless be.” 
He did not understand these lines, and he did 
not understand some other lines. Yet the evident 
general sentiment of the hymn made an appeal to 
his heart—triumphed, in fact, over the sense. Of 
course we must lay something to the account of the 


music. Dr. Peace just happened to write the one 


fitting, appropriate tune, Wedded from the first to 


we strongly advise them to visit a large and 
well attended chapel, where the service is in 
Welsh. The singing will probably be a 
revelation to them. 
OK OK 

Mr. James Lyon, a frequent contributor to 
The Organist’s Magazine of Voluntaries, has 
won the 410 prize offered by the Worshipful 
Company of Musicians for the best Organ 
Postlude. 


Notes. 


another tune, it is conceivable that Dr. Mathe- 
son’s hymn would never have attained to any 
popularity. When Newman was complimented on 
the vogue of ‘‘ Lead, Kindly Light,’’ he modestly 
observed, ‘‘ Ah, but you see the tune is by Dr. 
Dykes.”’ It was a significant remark. 

Another point about this new Hymnal. — It is 
raised by the omission of Charles Wesley’s ‘* Oh, 
when shall we sweetly remove.’’ Commenting on 
this omission, a writer in the Brilish Weekly says: 
‘“We sorrowfully acquiesce. There is no doubt 
that Charles Wesley goes beyond the New Testa- 
ment in his impatience of life and his desire to 
depart. Only it should be remembered that this 
home sickness did not come from despair of right 
or from a coward dread. It» was the desire of a 
believer ‘seeking for full redemption.’” Well, ex- 
plain it as you may, the “ desire to depart ’’ is an 
unhealthy desire. We all want to live as long as 
we can—unless, indeed, we are tortured by pain or 
laid aside by an incurable illness. Even then life 
is sweeter than death. Wesley’s lines are simply 
awful— 

“ Ah, lovely appearance of death, 

No sight upon earth is so fair.” 
Not only awful, but grotesquely untrue. 
friend of mine made such a statement about death 
I should think of getting him into an asylum. Let 
us be honest in all things. Above all, in Carlyle’s 
phrase, let us rid ourselves of cant. The Methodist 
Hymnal editorial committee have taken a_ step 
in the right direction. They might have omitted 
more insincerities with advantage. 


An irate concert-goer writes to complain of ‘‘ the 
disgraceful manner ’’ in which people coughed at 
a recent concert. “Is there no remedy for this 
evil? ’’? he asks. ‘‘ Many soft passages were 
marred by those people who coughed, and who, I 
am sure, are no true lovers of music.’’ A musical 
weekly, commenting on the irate person’s com- 
plaint, remarks ; ‘‘ Does he then really suggest that 
people coughed without legitimate cause?” I 
don’t suppose he suggested anything of the kind. 
But coughing is much more under control than is 
popularly supposed. I have noticed that people will 
cough all through the sermon or spoil your finest 


If any’ 
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anthem with their barking, but let the parson 
begin to read the intimations for the week and the 
batteries are immediately silenced. 1 have heard 
of a minister who allowed ** an interval for cough- 
ing.’’ I don’t know if the plan succeeded. What 
I do know is that a good deal of coughing is due 
to thoughtlessness, and a great deal of it to habit. 
It can usually be checked merely by the overruling 
influence of the will. Try it in your own case and 
you will see. 

They are debating about ‘ Rule, Britannia ”’ 
again in the Newcastle Journal. An interesting 
question is raised by the letter of a correspondent 
signing with the initials ‘‘C.H.’’ He says: “I 
have, since I can remember, invariably used the 


word ‘rule,’ not ‘rules.’ The former is used by 
the author, James Thomson, in (as I understand: it) 
the imperative mood. The first verse may be 
‘prosed’ somewhat as follows: When Heaven 
first commanded Britain to rise from the waters, 
she (Britain) received a charter, or order, or call, 
supported by guardian angels, empowering her to 
rule the waves, or as expressed, ‘ Rule, Britannia, 
Britannia, rule the waves!’” Is there any au- 
thority for this reading? One of the Newcastle 
writers says it is ‘‘ the only sensible interpretation 
of the lines.’’ In that I don’t agree. When Thom- 
son wrote in 1740, he was perfectly justified in say- 
ing (if he did say), ‘‘ Britannia rules the waves.”’ 
Read the history of the British Navy and you will 
see. J. Curnpert Happen. 


London Sunday School Choir. 


THIRTY-SECOND ANNUAL FESTIVAL, 


wa) HE Sunday School Festival at the 
@ Crystal Palace on June 22nd was 
marked by a very large attendance 
both of singers and audience—cer- 
tain indications of the widespread 
support afforded to the organisation 
which has done so much since its 
establishment to improve the singing in our Sunday 
schools. 

Memories of the early days of the Choir were 
revived by the introduction of a Choral Competi- 
tion, in connection with the “Luther Hinton” 
Memorial Fund. A portion of the money collected 
to perpetuate the memory of the honoured and_be- 
loved conductor and co-founder was devoted to the 
equipment of a room at the Clacton Holiday Home, 
while the musical side of Mr. Hinton’s career was 
memorised by the provision of a very handsome 
Challenge Shield, to be competed for annually by 
the choirs in union with the organisation. In this 
the name of Mr. Jonathan Barnard is associated 
with Mr. Hinton, and the twin portraits of the two 
Founders grace the trophy. Mr. Barnard is happily 
spared to reap the reward of the early efforts, and 
still retains his dual office of manager and secre- 
tary. He was present on the Festival Day, ad- 
vanced in years, but young andiactive in sympathy 
and work. 

Another special feature was the retirement of Mr. 
Jonathan Rowley, who, after serving the choir in 
various capacities since its very early days and dur- 
ing the last sixteen years, as conductor of the Junior 
Festival Choir, has felt it imperative to resign the 
baton and relinquish the labour connected with the 
many rehearsals which are necessary in preparing 
for the gigantic Juvenile Concert. 

On the present occasion the full complement of 
five thousand happv youngsters crowded on to the 
Handel orchestra—a sight not to be seen elsewhere 
in the world, and a triumph of patient organisation 
in connection with the Sunday schools of the Metro- 
polis. The programme was varied and interesting, 
with not a piece that the youngsters had not ab- 
sorbed, and with few, if any marks of expression 
missed—some pieces indeed were sung with marked 
attention and with excellent effect. The opening 
piece was the hymn “Above the clear blue sky,” 








followed by H. E. Nichol’s “ Marching Home,” 
which was sung with good effect—the piano passage 
in verse two being especially good. “ He shall feed 
His flock” was sung evenly and well phrased, and 
was followed by Thos. Facer’s setting of Faber’s 
“Was there ever kindest Shepherd.” This—an 
ideal Sunday-school piece—received the first 
encore. The treatment of the refrain, “For the 
love of God is broader than the measure of man’s 
mind,” being a very attractive feature. The words 
are a welcome change to much of the inconsequent 
“banner” and “trumpet” lyrics which, too often, 
are given to young singers to perform. Mr. 
Rowley’s son, W. Rowley, A.R.C.O., furnished the 
music for the next item—a pleasing hymn on 
Christ’s entry into Jerusalem—with well-marked 
crescendo effect of Hosanna, with echo in the re- 
frain. This piece was redemanded, and the last 
verse was repeated. “Hail, Judea! happy land” 
secured a very hearty reception—well deserved—- 
cheerfully acknowledged in repeating the piece. 
“ Morning,” a pretty composition by F. A. Chal- 
linor, Mus.Bac., next followed, with Dudley Buck’s 
“ When the heart is young” as its successor. This 
rather “old” piece for children was well rendered. 
Following was a “sleepy” song, in which the 
young choristers produced a fine effect by“ dropping 
asleep,” with their heads on their neighbours’ 
shoulders. 

A humorous song, “ The Pigtail and the Fan,” 
was encored, as was also “ The Mouse and the Frog ” 
—an old favourite. The closing chorus of Smith’s 
“Harvest Home ”—a very effective piece of two- 
part writing— brought the concert to a bright con- 
clusion. Following the last piece was a demonstra- 
tion of hand-clapping at Mr. Rowley’s farewell, and 
Mr. Jonathan Barnard publicly shook hands with the 
retiring leader, and thus expressed the indebtedness 
of the choir to Mr. Rowley for his many years of 
patient and ungrudging service. The loss to the 
choir is certainly great, as Mr. Rowley is a man 
of a thousand for his task, and his successor and 
late deputy, Mr. J. Wellard Mathews, will find 
plenty of scope for his recognised abilities in filling 
the gap. The choir welcomed on this occasion a 
new Junior Festival organist, Mr. P. H. Kessell, 
who fully justified his appointment. 
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A Recital was given on the Great Organ by 
Mr. H. H. Woodward at 2.45. The Choir 
Competition was held in the Skating Rink at 
half-past three, when five choirs competed for 
three prizes. Dr. KE. H. Turpin (Trinity College) 
was the adjudicator, and the excellence of the 
singing by the various choirs was a matter of sur- 
prise to him. The choir from Willesden district 
(Mr. J. H. Waddell, conductor) was successful in 
obtaining the first prize; the Camberwell choir, 
under Mr. Parsons, the second award; and the Ken- 
sington choir, under Mr. G. Sexton, the third. The 
winning choir was the largest of the competitors, 
while Kensington was the smallest. The other 
choirs were the Eastern Division choir, under Mr. 
Geo. Merritt, and the Wimbledon Wesleyan choir. 
The judge very highly commended the successful 
candidates for the Trophy, and had warm words Gf 
praise for the singing of every one of the contestants 
on their varied degrees of excellence. 

The evening concert of the Adult Choir and Or- 
chestra was very successful, Mr. Whiteman again 
conducting with marked ability. The programme ° 
included an opening hymn, “Praise to our God’ 
(Barnicott), Sullivan’s fine anthem, .“ I will mention 
the loving-kindnesses of the Lord ”-—well sung, but 
poorly received—and Gounod’s “ Nazareth” (with 
solo verses by the select choir). A-new anthem by 
Dr. C. Warwick Jordan, “ The Saints of God,” was 
well sung, the sonority of the male voices being a 
marked feature. The sopranos perhaps lacked 
“fire” in the “resurrection” passages, and their 
enunciation in such words as “triumphant” and 
“skies” was capable of improvement. The next 
three numbers were from “The Redemption”: 
“While my watch I am keeping,” “From Thy love 
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as a Father,” and “For us the Christ.” In the 
first the soprano solo (taken by the ladies in the 
select choir) was very bright and telling, and the 
crescendo passages in the second were well worked 
up. At the conclusion of the third chorus, which 
marked the close of Part I., the prizes to the suc- 
cessful choirs in the competition were presented by 
Mrs. Luther Hinton, after Mr. H. E. Kershaw, J.P., 
(treasurer of the Luther Hinton Memorial), had an- 
nounced the judge’s award. Each of the recipients 
met with a very hearty applause, and, now that the 
feature has become established, it will doubtless 
be a very popular attraction. It was felt, however, 
that the time and place were not likely to produce 
the best results, and the next competition may pos- 
sibly be held in the winter, and at a central position. 

The second portion of the concert included 
Cooke’s “Strike the Lyre,” Tours’ “The Rain- 
bow,” very delicately sung, “Hark to the Indian 
Drum” (Bishop), which was encored. Jackson’s 
“QO the flowery month of June” preceded the clos- 
ing chorus, from Barnett’s “Ancient Mariner,” “O 
sweeter than the marriage bell.” 

The London Sunday School Orchestra, under 
Mr. David M. Davis, rendered assistance in many 
of the pieces, and played Handel’s “ Occasional ” 
Overture, a selection from “William Tell,” and 
Herman’s “Le Diadéme,” in a very pleasing and 
satisfactory manner, 

Mr. Horace G. Holmes was again at the organ; 
Mrs. Mary Layton, F.R.C.O., made an excellent 
accompanist at the piano. 

A largely attended concert by Mr. B. M. Jen- 
kins’ mandoline band was held in the Concert 
Room, and the day’s long labour closed’ with an 
Organ Recital by Mr. John Waddell. 


London Wesleyan Methodist Choir Union. 


eee) HE third annual Choral Festival cf 
the London Wesleyan Choirs  affi- 
liated with this Union, was held at 
Wesley’s Chapel, City Road, on 
Wednesday, June 8th. The service 
commenced at 7.30, when a large 
number of choristers and friends were  as- 
sembled in this historical building to take part 
in the Festival, and it was a source of much 
enjoyment to those present to hear the liturgical 
service rendered by so large a body, embellished 
as it was by a selection of works by some of the 
best composers, which were found to be well within 
the scope of the choirs represented. 

The Rev. Dr. Davison was the preacher, and he 
gave a most interesting sermon on the functions 
of choirs and their various duties in connection 
with church worship. Dr. Davison was listened to 
with rapt attention throughout his discourse. 

The chief musical items embraced C, V. Stan- 
ford’s Te Deum in B flat, Sullivan’s anthem “Who 
is like unto Thee,” and Mendelssohn's setting of 
the 13th Psalm, “ Lord, how long wilt Thou forget 
me.” The soloist was Miss Esther Franklin, who 
gave an expressive rendering of her part. The 
quartette in the anthem was sung by twelve ladies 
and gentlemen selected from the Holly Park, Barry 
Road, and Clapham choirs. This proved to be an 
admirable arrangement, and accorded well with the 





full body of tone of the chorus. Chants by the Rev. 
Sir F. A. G. Ouseley and Sir J. Barnby were set to 
the Venite and Benedictus, and the chants to the 
Ixxxiv. and cxxxv. Psalms were by E. J. Hopkins 
and G. M. Garrett respectively. 

The hymns, which were very effectively sung by 
the large body of voice, were three in number, viz. : 
“ Sing praise to God who reigns above,” tune “ Lau- 
date Dominum,” by Mr. Henry R. Bird; “ Lord 
give me light to do Thy work,” tune “ St. Sylvester,” 
by Sir J. Barnby; and “On our way rejoicing,” 
tune “ Edina,” by Sir H. Oakeley. 

The service came to a fitting conclusion with 
Sir J. Stainer’s “Sevenfold Amen,” and the large 
congregation dispersed with a sense of great grati- 
fication, accompanied with a feeling of satisfaction 
at the enthusiasm shown by the Union in its work 
of improving the music of the services of the Lon- 
don Wesleyan churches, coupled with the object 
of the ultimate adoption of a uniform service. 

The conductor, Mr. Wesley Hammet, of Clap- 
ham, had his forces well under control. It was 
unfortunate that the organ was so much out of order 
that it could be but little used, and two Bechstein 
grand pianofortes were played instead for the 
choral work, Messrs. A. Furse (Barry Road) and 
H. W. Avery (Holly Park) being the accompanists. 
Mr. Chas. F, arner, A.R.C.O. (of Wesley’s 
Chapel) was the organist. 
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Music at florence Road Baptist Church, Brighton. 


BEHE excellent qualities displayed 
by the Florence Road Choir at 
the recent Choral Competition or- 
ganised by the Nonconformist 
Choir Union at the Crystal 
Palace, gave promise of a musical 
treat when found ‘‘ at home,’’ and the high ex- 
pectations which were entertained were amply 
justified. The visit was useful in emphasizing 
the value of the competitions in improving the 
status of the contesting choirs which—win or 
lose—benefit greatly from the necessary work 
of preparation. Our errand was happily one of 
congratulation on a well-earned victory, the 
choir having secured the 
premier position in their 
‘class.’’ Local friends 
had received the triumph 





tions of delight, and 
the satisfaction derived 
therefrom doubtless 
placed the choir at their 
best. The church is a new 
one, having been erected 
some five years since. 
The outside elevation is 
remarkably handsome, 
and the interior is de- 
signed for comfort. The 
front seats being ar- 
ranged in curved lines, a 
good view of the preacher 
is easily obtained. The 
choir and organ are in 
a special gallery, behind 
the ornate stone pulpit. 
The minister, Rev. D. J. 
Llewellyn, has a Welsh- 
man’s enthusiasm for 
music, and the part of 
the choir leader is thus 
made the easier. 

On the day of our visit (morning service), the 
congregation gathered in goodly numbers, and 
the service was happy in its freedom from 
formality. The singing was good, and but few 
were noticed who did not heartily engage in 
the service of praise. The hymn book used is 
‘* Psalms and Hymns,”’ with tunes from ‘‘ The 
Treasury.’’ The Anthem portion of the Baptist 
Hymnal is used by the choir, but chants are not 
yet sung by the congregation. The first hymn 
(9) ‘‘ The God of Abraham Praise ’’ (Leoni), 
was an excellent commencement, the second 
being No, 39, George Rawson’s ‘‘ Praise ye the 
Lord, Immortal Choir,’’ which was taken to 
two chants, the second commencing with verse 
5, ‘‘Storm, Lightning, Thunder, Hail and 
Snow.”’ The colouring was highly commenda- 


‘tory, and the expression was distinctly good— 


the hymn lends itself to varied treatment, and 





MISS BESSIE WOODE, L.R.A.M. 


a very helpful rendering was give en by choir and 
congregation. No, 1,156, ‘Sometimes a 
Light Surprises,’’ was taicen briskly to an at- 
tractive tune (fresh to the writer), which was a 
good vehicle for the expression of the words. 
The *‘ children’s hymn ’’ was ‘‘ Jesus is our 
Shepherd,’’ and the children had two verses 
alone. They took full opportunity of their privi- 
lege, sang very sweetly, and with marked 
excellence in expression, the ‘‘ gentle whisper ”’ 
in verse 2 being especially good. A children’s 
address, by the pastor, was equally applicable 
to the choir by a little change in the parable. 
The story was of two children, one of whom, 
encountering some 
marked trees, was in- 
formed by the fairy that 
they showed the road to 
the palace of crystal, On 
following the path, the 
child came to a stream, 
which midway contained 
a boulder, which rendered 
any further progress 
an impossibility. The 
younger sister, making 
the same journey, found 
no obstacle in her path 
(being devoted to truth 
and thus free from the 
errors of the elder girl), 
and passed right on to 
the promised pleasure. 
The palace of crystal was 
an unadulterated delight, 
and it was there that the 
reward was found—a 
very striking parallel for 
the choir, who had just 
returned from the Crys- 
tal Palace with a reward, 
having overcome all ob- 
stacles which barred 
their progress. The sérmon by Mr. Llewellyn 
was a call to repentance, and striking resem- 
blances in our national life with that of Jere- 
miah’s day were noted. The decadence of na- 
tion and family is not a ‘‘ taking ’’ subject, but 
its treatment is very necessary, and the subject 
matter was well handled by the preacher, Dur- 
ing the collection the choir sang Myles B. 
Foster’s anthem, ‘‘ How Precious are Thy 
Thoughts,’’ the first anthem in the ‘‘ Morning 
Service ’’ section (No. 64). The rendering was 
all that could be desired in the way of expres- 
sion, especially in passages such as (cres molto) 
< They are more in number than.the sand,’ and 
the andante movement, ‘‘ Still, still with Thee,’ 
The voices were well balanced, and the tone was 
well sustained, with very good phrasing. 
Another good passage was the cres from piano, 
‘* Dawns the sweet consciousness, I am with 
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Thee.’’. The soprano and bass leads were no- 
ticeable for their excellent unison in quality 
and ‘‘ attack.’’ It seemed a pity that such a 
beautifully rendered setting of so very appro- 
priate words should have been relegated to the 
end of the service, and then only to the accom- 
paniment of the distracting jingle of dropping 
coins. The congregation in all parts were in- 
tent upon the choir’s singing (as indeed they 
might well be), and it would be a very great im- 
provement to have the anthem as an integral 
portion of the service, and sung before the ser- 
mon The other hymns, which do not call for 
special notice, were No. 444 (‘‘ Lord, let my 
heart still turn to Thee ’’), which very appro- 
priately preceded the sermon, and No. 813, 
‘Saviour, bless the word to all,’’ which was 
a good ‘* dismissal ’’ hymn. 

After the service, Miss Woode readily granted 
the privilege of a few minutes’ talk, regarding 
her work. Florence Road is her first appoint- 
ment as ‘* choirmaster,’’ she having undertaken 
the work when the church was erected. Ser- 
vices had been held in a Hall, and the choir, 
small in numbers, had not been the recipients 
of any special training. Under Miss Woode’s 
tuition the numbers quickly grew, although 
quality was always a first consideration in ac- 
cepting voices. Since then, gradual progress 
has been the order, and the reward has been 
reaped in the position occupied by the choir in 
the recent competitions, when, in entries open 
to the whole country, and against six other 
choirs, the victory fell te Florence Road. The 
judge's award on that occasion was a very high 
encomium, but well deserved. Regarding recent 
work, Miss Woode has been enabled to estab- 
lish a monthly musical service during the winter, 
when one solo and four choruses were rendered. 
It is in contemplation to have a series in the 
coming season illustrative of the subjects of 
the’ great Oratorios—sermon and song to har- 
menise in the presentment of truth. An inter- 


esting ‘‘ corner ’’ in Miss Woode’s activities is 
the training of the children’s choir, which takes 
part in the morning service: These young folks 
are thus brought into direct touch with musical 
work in connection with the church, and 
although their share is small, it is likely in many 
instances to be lasting. It would be a good 
thing to urge all the children to join with the 
juvenile choir during their special hymns—the 
young folks in the congregation now largely re- 
main silent with their elders. 

Regarding Miss Woode’s special training, it 
was found that her first interests were in con- 
nection with the Brighton School of Music, 
where she received good training from Mr. R. 
Taylor. Later, she studied under Randegger in 
London, and applied herself to her studies with 
such assiduity that she was successful in her 
L.R.A.M. examination about a year ago. This 
is, of course, an immense help in choir training, 
and goes far to explain the success attending 
the choir’s operations. The spiritual side of the. 
choir is cultivated in a three-minute meeting for 
prayer, which is conducted by the minister be- 
fore each service, having the double effect of 
emphasizing the religious aspect of the ministry 
of song, and also of ensuring punctual attend- 
ance. The choir are thus enabled to make a 
simultaneous entry—always a good start to a 
service. Miss Woode is ably supported in her 
work by the organist, Mrs. John Wilkins, who 
has a sympathetic touch and uses her organ to 
good advantage. Having regard to the high 
standard of the music in the church, the organ 
might well be improved, but Mrs. Wilkins ob- 
tains variety in treatment, and does well with 
what is provided. The unusual feature of a 
choir being altogether under the guidance and 
control of the gentler sex would almost recon- 
cile one to lady ministers, and if that portion 
of the service were everywhere equal to the 
musical work at Florence Road, the innovation 
would not be unwelcome. 


Jvonconformist Choir Union. 
SIXTEENTH ANNUAL FESTIVAL, 


AVOURED by brilliant sunshine the 
Nonconformist Choir Union held 
high festival at the Crystal Palace 
on Saturday, June 4th. The attrac- 
tions of the day consisted of a well- 
fought choir contest, in two classes, 
for which there were twelve entries, 

an organ recital by Mr. Frank Idle, F.R.A.M.,a 

mass concert by the full choir and orchestra, and the 
production of a new cantata by a prominent Non- 
conformist composer, Mr. Arthur Berridge, who 
conducted a choir of 200 singers in the rendition 
of his brightly written and attractive little work, 

“The Prince of Life.” 

The day's activities opened at 11.15 a.m., when 
the choral competition for choirs for Class B (six- 





teen to twenty-five voices) commenced, Mr. Allen 
Gill, F.R.A.M., being the adjudicator. The fol- 
lowing choirs were the contestants for the prize of 
five guineas, a framed certificate, and a silver- 
mounted baton, presented by Mr. T. R. Coger: 
Reigate Congregational (conductor, Mr. F. J. 
Buckland); Burley Wesleyan, Leeds (conductor, 
Mr. George Horsfall) ; Methodist New Connexion, 
Rochdale (conductor, Mr. Thomas _ Buckley); 
Florence Road Baptist, Brighton (conductor, Miss 
Bessie Woode, L.R.A.M.); Wesleyan, Hythe (con- 
ductor, Sergeant J. Bostock); Baptist, Rugby (con- 
ductor, Mr. Alfred Holden); Newland Congtega- 
tional, Lincoln (conductor, Mr. J. E. Ingham). - 
An interesting appearance was made by the Hythe 
choir, with their scarlet-coated conductor, and, 
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EXCELSIOR! 


THE CELEBRATED DUET ARRANGED FOR FOUR VOICES. 





Lonpon: “ MUSICAL JOURNAL” OFFICE, 29, 


PaTERNOSTER Row. 





Words by Loneretuow. 











Price 3d.; Tonic Sol-fa, 1d. 


Music by Mrowarn Batre. 
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though they failed to get the award, they made a 
good fight with the resources at their command. 
‘he soldier members are attached to the school of 
musketry. The choir from Brighton were fortunate 
in securing the prize—a decision which was de- 
cidedly popular—while Newland Congregational 
choir, Lincoln, were a good second. Miss Bessie 
Woode, L.R.A.M., made her second appearance 
at the contest (having just failed to secure the first 
place last year), and she is to be highly congratu- 
lated on the success which has crowned her efforts 
in bringing her choir to a high state of efficiency. 

The contest in Class A (choirs of twenty-six to 
forty voices) immediately followed, the judge being 
Mr. Josiah Booth. Here again the prizes were a 
five-guinea cheque, a baton (presented by Mr. 
Croger), and the Challenge Shield (presented by 
Mrs. Minshall). For this competition four choirs 
entered: Park Road Baptist, Rushden (conductor, 
Mr. Joseph Farey) ;Coalville (Leicestershire) Primi- 
tive Methodist (conductor, Mr. G. H. Shaw) ; Haver- 
hill Old Independent (conductor, Mr. Cyril L. Rick- 
wood); Lewisham (S.E.) Congregational (holders), 
conductor, Mr. Frank Idle, F.R.A.M. 

The competition between Rushden and Lewisham 
was very keen, although many would have been glad 
to see some award for the evidently patient care with 
which the other two choirs had been trained, Mr. 
Rickwood especially being well supported by his 
singers, in responding to the slightest sign. The 
expression in both choirs was very good, but neither 
had attained the experience of the other choirs—a 
quality which tells in competition work. In award- 
ing the Shield to Rushden, Mr. Booth gave some 
very warm words of commendation for the choir's 
expressive rendering of the test piece, “Sing ye to 
the Lord” (C. H. Lloyd), and said that in the 
course of a long experience he had rarely been 
moved by any choral singing as he had been on 
this occasion, and praising the choir very highly 
for the beautifully balanced expression with which 
the piece had been sung. The “choice” piece 
was Dudley Buck’s “Hymn to Music,” and the 
composition gave a splendid opportunity for the 
exhibition of the choir’s command of the many 
qualities which combine to produce first-class work. 
Mr. Idle’s choir were but a point or two behind the 
winners, and had their chosen piece (“ Boat Song ”) 
been more pretentious the excellent qualities of the 
choir would have had more play, although the de- 
licacy of expression and general ensemble left little 
to be desired. 

Mr. Idle went direct from the contest to the Great 
Organ, and gave a most excellent recital—varied 
and interesting—of the following pieces :— 


Toccata and Fugue in D minor ... we Bach 

Schiller March (arr. W. T. Best) +. Meyerbeer 

ieee from ‘‘ Mors et Vita” ... ..» Gounod 
ungarian March (arr. F. Idle) 

Improvisation ee eee sie om 

Overture, “ Le Cheval de Bronze” ... Auber 


Festal Commemoration ... JE. West 


The chief interest of the day centred in the Fes- 
tival Concert, at four o’clock, on the Handel 
Orchestra. Here, in serried ranks, the choral hosts 
gathered, ably officered by Mr. F. W. Ainger and his 
stewards until the vast space was almost occupied 
to the final row. A fresh feature was the bringing 
of each “ part” to the front, so that the choirs were 
arranged in “ wedges ”—a plan which was success- 
ful in obtaining Petter “attack.” Each member 
seemed to sing with enthusiastic determination to 


do the best possible to show Nonconformist choirs 
at their best, and to make the 16th annual Festival 
the brightest of the series. 

It was noted, with great pleasure, that the sun- 
browned faces of the provincial singers were again 
becoming a welcome sign in the composition of 
the choir—many new choirs (especially from the 
home counties) having entered during the past year. 
A very fine body of tone and excellent attention 
to the baton were outstanding features of the con- 
cert, which was a practical demonstration of the 
ability of Nonconformist choirs to provide a musical 
feast of a high order. Indeed, in the opinion of a 
competent authority (a conductor of one of the 
other Festival Concerts at the Palace), the Non- 
conformist Choir Union provide the best company 
of singers (after the Handel Festival Choir) to be 
heard at the Crystal Palace. The choral numbers 
were conducted by Mr. E. Minshall, while Mr. T. 
R. Croger again conducted the orchestral items. 
Mr. Fountain Meen presided at the organ. The 
opening item was Roland Smart’s anthem, “ Praise 
the Lord, O my soul,” a bright and attractive com- 
position for harvest. Mr. Alexander Tucker, a 
firm friend of the Union, as well as a talented bass 
singer, contributed Mozart’s ‘* Within these sacred 
bowers,” accompanied by the orchestra. Following 
was a very even and expressive rendering of 
“Blessed are the men,” with which the choir were 
thoroughly familiar. The orchestra played the 
overture to “Ruy Blas,” as the next number, in a 
pleasing and musicianly fashion. Gounod’s “ The 
King of Love my Shepherd is” (arranged as an 
anthem by Leigh Kingsmill) was very evidently a 
favourite with the choir, who gave a very excellent 
rendering of the piece. Miss Stanley Lucas in fine 
voice sang Ernest Newton’s “O Blest Redeemer,” 
which was vigorously redemanded. Smart's an- 
them, “The Lord is my strength,” was the next 
choir item, and it was well rendered—the alter- 
nating choir and solo portions being well taken up. 
Mr. Fountain Meen’s organ solo, which followed, 
was much admired and enthusiastically encored. 
He had chosen J. L. Krebs’ Fugue in G, a brilliant 
composition, perfect in its performance as in the 
hand of a master. For the second piece Mr. Meen 
played Lemmen’s “ Triumphal March.” The clos- 
ing item in part one was H. E. Nichol’s “ Ode to 
Music,” the most advanced number in the pro- 
gramme, and one well fitted to give individual 
choirs plenty of work in its preparation. That it 
had received careful local rehearsal was evident 
from the fashion of its rendering—careful and ex- 
pressive throughout. 

The distribution of prizes in the Choral Competi- 
tion formed a welcome break in the concert, Miss 
Woode and Mr. Farey each receiving a very enthu- 
siastic welcome while taking their rewards. 

The second part commenced with Cruickshank’s 
part-song, “ Pack, clouds, away,” -followed by Mr. 
Alexander Tucker’s rendering of Squire’s “ The Old 
Black Mare.” The following chorus was Balfe’s 
“Excelsior,” arranged for four voices.’ This was 
the most popular of the choir pieces, and received 
an unmistakable encore. Miss Stanley Lucas again 
charmed the audience with a tasteful rendering of 
Braga’s “La Serenata.” After a sprightly “Gigue ” 
(from E. German’s incidental music to “ Much Ado 
About Nothing”), by the orchestra, the choir sang 
Dr. Geo. Macdonald’s humorous “Bell upon 
Organ,” set to appropriate music by Mr. Charles 
Darnton. The pompous superiority (self-acclaimed) 
of the bell over the organ (all made of pieces and 
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glued together) was declaimed in really good style, 
the choir having caught the humour of the piece. 
The Prize Choir in Class A (Rushden) next sang 
Dudley Buck’s “Hymn to Music,” and thus afresh 
demonstrated their fitness for the custody of the 
Challenge Shield. Loud applause greeted the con- 
clusion of the chorus—the heartier portion coming 
perhaps from the hundreds of choir singers who 
had made practical acquaintance with the work, 
and had ample means of judging the delicacy 
of expression and the beautiful gradations of light 
and shade, in which the Rushden singers excelled. 
Schumann’s “Gipsy Life” (with special words 
written for the Festival, eliminating the coarser 
features of the nomad’s experiences) furnished the 
only slip of the afternoon—there being a hesitancy 
in picking up the opening phrase, which resulted 
in unsteadiness throughout the piece. The concert 
closed with the National Anthem, and the enormous 
choir dispersed, carrying with them to their several 
localities happy memories of a successful function, 
and doubtless with a full desire to participate on the 
next occasion. We noticed among the bass singers 
one wearer of “the cloth” (Rev. A. B. Middleditch, 
East Finchley, Baptist), a happy augury of the good 
time (only too literally) “coming,” when the pulpit 
will be thoroughly identified with the choir-gallery 
in happy co-operation. Wejtrust to see the minis- 
terial contingent much enlarged in the near future. 

A noticeable feature of the day’s engagements was 
the ascendancy of Baptist choirs. Although six dif- 
ferent “churches” were represented among the 
contestants, both of the winners in the competition 
were attached to Baptist chapels, the pulpit-chorister 
was a Baptist minister, and to round off the day, the 
conductor-composer at the evening concert, Mr. 
Arthur Berridge, is organist and choirmaster at 
Highbury Hill Baptist Church, 

A specially organised choir of two hundred voices, 
for which the organising ability of another Baptist 
(Mr. T. E. Wade, choirmaster Borough Road Bap- 
tist Chapel) was largely responsible, gave a very 
excellent rendering of Mr. Berridge’s new work, 
“The Prince of Life,” which is illustrative of some 
of our Lord’s miracles. The solos were undertaken 
by Miss Jessie Wood and Miss May Willby. Mr. 
Harold E. Darke ably presided at the organ, and 
Miss Emmie Barber, G.S.M., was a most efficient 
pianist. The work opens with “At even, ere the 
sun was set” (to “ Angelus”), for choir and congre- 
gation, followed by an attractive “ Introductory 
March,” well played on organ and piano. A chorus 
illustrative of the Marriage at Cana appropriately 
opens the choral work, and is followed by a soprano 
solo on “The Miraculous’ Draught of Fishes,” in 


NC.U. Competition at the Crystal Palace. 


ADJUDICATORS’ REPORTS. 


Class A.—CHOIRS OF TWENTY-SIX TO FORTY 
VOICES. 

HE competing choirs in, this section 
were from Rushden; Haverhill, 
Coalville, and Lewisham, and _ al- 
though there were points of real 
merit in the performances of each 
of the contending forces, it was at 
once apparent to those who were 





listeners that it was a “tug-of-war” between the 
holders of the trophy from last year (Lewisham) and 
the choir from Rushden, Northamptonshire. 


which Miss Wood's flexible voice was shown to great 
advantage. “The Raising of the Widow's Son at 
Nain” forms the subject of the next number, a read- 
ing of N. P. Willis’s poem being accompanied by 
Chopin’s Funeral March, softly played on the organ. 
“The pitying crowd” (male voices) have a chorus 
founded upon the air from the march, and after a 
further reading, the crowd, recognising the Healer 
as the “Great Prophet,” sing a joyful chorus of 
praise and anticipation of national deliverance. 
A chorus setting of “ Fierce was the wild billow” 
was one of the most expressive numbers in the work 
—the storm rising very expressively, and a fine 
pianissimo effect in “ Peace, it is I.” “Blind Bar- 
timeus ” is allotted to contralto solo, and Miss May 
Willby’s rich lower notes had full play in the piece, 
which was carefully sung with studied effect. A 
chorus, “Great and marvellous are Thy works,” 
completed the number. The next chorus, “Q 
where is He that trod the sea?” has a tenor and } 
bass opening which sings well, and forms a pleas- 
ing feature in a very effective number. A scena, 
“The Raising of Lazarus,” containing duet, quar- 
tette, recit, and chorus was a very popular item, the 
duet (a meditation by Martha and Mary) narrowly 
escaping a recall, The ladies were joined in the 
quartette (“Jesus Wept”) by Mr. T. E. Wade and 
Mr. F. S. Turney, the recitative introducing the 
chorus (“ Thanks be to God”), being taken by the 
contralto. The “Raising of Jairus’ Daughter” is 
allotted to the soprano, and Miss Wood was very 
successful in its rendering. The final chorus, “ The 
Healer of Gennesaret” brings the seamless dress 
to present day beds of pain, and forms a very effec- 
tive application of the lesson of the cantata. 

A word of praise is due to Mr. Berridge, who 
conducted the work in a very painstaking manner, 
and succeeded in getting all he wished for from 
the choir, in the matter of expressive rendering of 
the various choruses. Notice should also be taken 
of the manner in which both organist and pianiste 
overcame the difficulties of situation (the instru- 
ments being far apart)—the touch being splendidly 
together, especially in the “ March.” The concert 
was a very decided, success, as was shown by the 
very hearty appreciation bestowed by the audience 
during the progress of the work and at the close ; 
and we shall be much surprised if “ The Prince of 
Life” does not figure on a good many concert an- 
nouncements during the coming season, 

And so the long day closed, and the audience and 
choir sought the outdoor attraction of Messrs. 
Brock’s . world-famed pyrotechnic display, which 
might well have been arranged to signalise the suc- 
cess of the N.C.U. Festival for 1904. 





The last-named was the first to sing, and the all- 
round excellence of this body of voices made itself 
felt before they had done more than sing the test 
anthem. One looked, or listened in vain for faults ; 
the quality of voices was good, the beat was ob- 
served unfailingly, the pitch was maintained at all 
points, the words were clearly and well pronounced, 
and, best of all, they were sung with a depth of feel- 
ing which went far beyond the mere observance 
of light and shade. 

Following the arfthem, .with the unaccompanied 
part-song, “Hymn to Music,” by Dudley Buck, 
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one had again to relinquish the attempt to criticise, 
and simply note down similar excellencies in the 
rendering of this somewhat difficult composition. 
The good qualities already noted were still observ- 
able, and here the power of keeping the pitch was 
put to a much severer test. But in intonation there 
was again nothing in the nature of a fault to be 
found at any point, and the rendering of the whole 
part-song was marked by finish of a very high 
order. 

All this is pleasant to record, and whatever it 
may mean in the way of credit to the choir in ques- 
tion was very manifestly deserved by its conductor 
and his earnest band of enthusiastic workers. 

The performances of Coalville and Haverhill 
choirs, though giving evidence of excellent training, 
and earnest endeavour, still left the Northampton- 
shire choir the unquestionable challengers of the 
holders of the trophy. 

Lewisham led off very strongly with a spirited and 
finished rendering of the test anthem, and, standing 
alone, it would have been a very commendable per- 
formance. But one was able to urge a want of 
ease in the high notes of the sopranos, and a con- 
sequent departure from true intonation, which, al- 
though very probably the result of over-anxiety, 
was nevertheless a point to be noted in the stern 
record that had to be made in the pursuance of 
strict, unbending duty. A depth of feeling 
had been reached, too, in the tenderer 
parts of the anthem by the rival choir, 
which was missed when these passages were now 
sung, and although other qualities were there in 
good measure, there seemed wanting that impres- 
siveness which had been so marked a characteristic 
of the rendering of the first competitors. Weighed, 
too, in the same cold balances, the unaccompanied 
singing of the two choirs was such as to compel a 
verdict in favour of Rushden. 

Thus, with points to the good in both branches 
of the competition, this choir was proclaimed the 
winner of the trophy, and very hearty congratula- 
tions may be offered to its members upon their 
success, and still heartier congratulations may be 
held in store for that choir which may prove itself 
able in time to come to wrest from them the 
honours they have won. JOsIAH BOOTH. 


Class B.—CHOIRS OF FIFTEEN TO TWENTY-FIVE 
VOICES. 

It was a great pleasure to me to be able to accept 
the invitation to adjudicate on the Nonconformist 
Choir Competition at the Crystal Palace. To any- 
one who has the interests of choral singing at heart 
such competitions cannot fail to afford the keenest 
pleasure and interest; for it is from these small 
choirs that the units of large choral societies are 
chiefly drawn, and the principles of good choral 
singing can be learnt in a aa choir, just as well 
as in a large one. 

The chief points of good choral singing are as 
follows :—(1) Correct notes and time. (2) Good in- 
tonation. (3) Enunciation of words. (4) Tone 
colouring. (5) Blending of voices. (6) Attack. 
(7) Phrasing. (8) Attention to marks of expression. 

Over and above these points, there are those 
qualities which depend perhaps more on the con- 
ductor than on the members of the choir, namely, 
choice of tempi, conception, read expression, and 
everything that may be understood and included in 
the word “Inspiration,” without which no perform- 
ance can reach the hearts of the audience, and 
command their true sympathy. 


To turn from the general remarks on choral sing- 
ing to the particular choirs in question, | must first 
offer my sincere congratulations to the Brighton choir 
—the prize winner. They showed a very general ex- 
cellence—attack, phrasing, tone colour (especially 
on important words), enunciation—all were there. 
Once they were guilty of faulty intonation, but their 
care and attention to detail were excellent, and gave 
evidence of particular and careful training on the 
part of their conductor, Miss Bessie Woode, who 
is to be congratulated on a musicianly performance. 

There were several good points scored by the 
other choirs. The Hythe choir are to be highly 
commended for singing their music entirely from 
memory. It is true they sang some wrong notes, 
but the practice of singing from memory is an in- 
valuable one. The members of the choir are then 
free to keep their eyes entirely fixed on the con- 
ductor—a most important point. 

The Rugby choir made an excellent effect in the 
lento passage of the test piece. It was really very 
expressively sung. In this instance they scored 
over all the other choirs; on the other hand, they 
sang without rhythm, and there were wrong notes in 
both the test and the selection pieces, 

The Leeds choir showed some good points. They 
would have done better if some individual members 
had shown a little self-control. But their enthu- 
siasm got the better of them, and they anticipated 
the beat, thereby spoiling cleanness of attack. Other 
faults were wrong notes, weak terminations to 
words, too much portamento among the sopranos, 
and exaggeration of accent. With these faults 
corrected, their chance of being prize winners 
another year should be good. 

The Newland Congregational, Lincoln, showed 
judgment in the choice of tempi. The too great 
prominence of the bass spoilt the blend of the parts, 
and individual voices again prevented unanimity of 
attack. The tone every now and again was good. 

The Reigate Congregational choir sang with good 
expression, but showed weakness of attack and 
faulty intonation. The selected piece was better 
sung than the test piece. 

The Rochdale Methodist choir scored points in 
attack and enunciation, but they were not always 
in tune. 

The choirs, as a whole, showed weakness in (1) 
tone,-and the blending of voices; (2) the art of 
getting a gradual increase of tone in the crescendos, 
and corresponding gradual decrease in the 
diminuendos; (3) unanimity of attack; but they 
showed many good points in other ways, and there 
were moments when the singing was really beau- 
tiful. 

I hope that the choirs which were unsuccessful 
in this competition will work hard, so that next 
year, although they cannot ali gain the prize, they 
may sing in as perfect a manner as possible for 
the pleasure (and profit) of the listeners, for their 
own gratification, and for the furtherance of the 
noble art of choral singing. 

ALLEN GILL, F.R.A.M. 


ee ee 


Preparations for the 1g05 N.C.U. Festival are 
already being made, more especially in compiling 
the Book of Music. The sub-committee appointed 
to select the pieces (to be afterwards submitted to 


‘ the General Committee for approval) will shortly 


meet. Suggestions as to these pieces from choir- 
masters, singers, or others interested will be 
heartily welcomed. 
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Che Methodist Xymn-Book. 


Seeeg hii: new Methodist Hymnal, which 
has been in preparation for some 
time past, was issued at the Con- 
ference Office, Castle Street, E.C., 
on June ist. The book will be 
heartily welcomed, and will cer- 
tainly be very helpful to the churches through- 
out the country. It is published in a num- 
ber of styles, with or without music, so all tastes 
and purses can be suited. The Committee respoa- 
sible for the hymns has done its work well, both 
in leaving out some of Wesley’s hymns, which, 
though popular in some quarters, were unsuitable 
for public worship, and in its catholicity of 
spirit in selecting hymns for inclusion. There 
are altogether 981 hymns, but many of these are 
suitable for private worship only. Hymns are in- 
cluded for children’s services, special season ser- 
vices, ete. The whole contents are well arranged 
under the following principal headings :—The Glory 
of God; The Gospel Call; The Christian Life; The 
Church; Time, Death, and Eternity; Family Reli- 
gion; Special Occasions ; each division being again 
sub-divided. Possibly the pruning knife might 
with advantage have been still further used, for 
the book is too comprehensive for ordinary church 
use. On the other hand, no doubt the Committee 
found it extremely difficult to leave out any of the 
well-known old favourites, 

But as to the music, for that is what chiefly comes 
within our scope. We understand that the tunes— 
about 830 in number—were selected by a committee 
and then submitted to Sir Frederick Bridge for his 
approval and revision, if necessary, but the final 
decision rested with the Committee. Much hard 
work must have been done by the members of the 
Committee, and upon the result of their labours we 
can congratulate them. The book contains tunes 
of great variety, and upon the whole excellent 
judgment has been shown. Many of the good old 
Methodist tunes are omitted, as might be expected, 
and most of the popular modern tunes sung almost 
universally are included. Very few uncongrega- 
tional tunes find a place in the Hymnal, so as far 
as the music is concerned, almost every hymn could 
be sung by an ordinary congregation. We observe 
that ‘‘ Helmsley ’’ is included, and set, of course, 
to ‘Lo, He comes with clouds descending.’’? As 
an Appendix thirty-nine old tunes (including 
‘* Diadem,”’ “‘ Nativity,’ ‘‘ Lydia,”’ ‘* Cranbrook,” 
‘** Calcutta ’’) are given. 

Most recent hymnals have expression marks in- 
serted. In this Hymnal they are conspicuous by 
their. absence, leaving organists, choirs, and 
congregations to use their owa taste as to expres- 
sion. 

Many new tunes have been written expressly for 
this Hymnal. The composers specially mentioned 
in the preface are:—Sir Hubert Parry, Sir A. C. 
Mackenzie, Sir C. V. Stanford,:Sir W. Parratt, Sir 





G. C. Martin, Professor Armes, Drs. J. C. 
Bridge, Bennett, Keeton, Mann, Monk, Varley 
Roberts, and Mr. Alcock. No. 821, by Sir Hubert 
Parry, to “In age and feebleness extreme”; No. 
456, by Sir W. Parratt,.to ‘‘I need Thee every 
hour ’’; No. 22, by Sir G. C. Martin, to ‘‘ God 
reveals His presence”; No. 171, by Dr. P. Armes, 
to “ He dies; the Friend of sinners dies”; No. 173, 
by Dr. J. C. Bridge, to “In the bonds of death He 
lay”; No. 447, by Dr. H. Keeton, to “Hark how 
the watchmen cry”; No. 180, by Sir F. Bridge, 
to “ The foe behind,” may be mentioned as being 
likely to become favourite tunes. While all the 
specially written tunes are good in their way, 
some of them are of no exceptional merit. At this 
point we regret that not more Methodist musicians 
were called upon to contribute tunes. The Metho- 
dist body can boast of having many gifted organists 
among them, who could certainly write as good 
tunes as some of those we find in the Hymnal. 

We cannot close this notice without referring to 
one or two things that strike us. We are glad 
to see set to No. 96 a fine tune by Dr. Garrett 
instead of ‘‘ The Golden Chain,’’? which is so fre- 
quently sung to that hymn. Surely a brighter tune 
(such as “St. Fulbert”) would suit “Come, let us 
join our cheerful songs ”’ better than ‘‘ Dundee.”’ 
The substitution of ‘‘ Agnus Dei’’ (W. Blow) for 
‘* Gainsworth ”’ to ‘* Just as I am” would be an 
improvement. Sullivan’s tune ‘* Carrow ”’ to ‘* My 
God, I thank Thee ’’ (No. 379), is not so congre- 
gational as F. C. Maker’s ‘* Wentworth.’? Why 
was not “Armageddon” (one of our most popular 
tunes) set to ‘‘ Who is on the Lord’s side? ’’? The 
wedding of Haydn’s melody to 479 might be im- 
proved upon. “ Begone, unbelief” (No. 492) would 
go better to “Hanover,” rather than to a com- 
paratively unknown tune. ‘‘ St. Bees ’’ seems to 
be wanting to No. 566, ‘‘ Take my life.’? We note 
with satisfaction that ‘‘ Spire ’’ (No. 622) is set in 
A instead of B flat. Dr. Steggall’s “ Christchurch ” 
is usually sung to ‘* Jerusalem on high ”’ (No. 855); 
Darwell’s 148th seems unsuitable. It is in our 
opinion a pity to set ‘*Abends ”’ to any other hymn 
than “Sun of my soul,” but it is here given to 
two other hymns. ‘‘ Newcastle ’’ is wedded to 
‘* Eternal Light’? (No. 51), as in most other 
hymnals; but it is a poor tune compared to the 
hymn. Here was a chance for the Committee to 
get a better tune specially written. 

The Indices are complete, and have been care- 
fully prepared. The one giving the source of every. 
tune is useful. We understand Mr. J. L. Light- 
wood was largely responsible for that. 

Our Methodist friends are always hearty singers, 
and we can congratulate them upon their new 
Hymnal. It is an excellent book, and ought to do 
much for their service of praise. We hope, there- 
fore, it will quickly be adopted by all their congre- 
gations. 
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Echoes from 


the Churches. 


A copy of “The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. W. E. Coe, 


METROPOLITAN. 


Hicupury.—Miss Bessie Grant has been ap- 
pointed contralto soloist at the Quadrant Congrega- 
tional Church. 

STREATHAM.-—-A sacred concert was given in the 
Wesleyan Church on June 14th, at which all the 
items were selected from the works of Mendelssohn. 
The soprano, Miss Edith Cath, a member of the 
church choir, sang “ Hear ye, Israel,” and the solo 
part in “Hear my prayer.” Her rendering was 
much appreciated by all. Miss Bessie Grant, Med. 
R.A.M., sang the contralto solos “O rest in the 
Lord” and “Woe unto them” With great feeling ; 
her rich voice and telling enunciation made a deep 
impression upon her hearers. The tenor vocalist 
was Mr. Alfred Drown, who gave “ Sing ye praise” 
and “ Then shall the righteous shine.” Mr. David 
Brazell gave “O God, have mercy” and “It is 
enough” with much taste. In the latter solo his 
rendering was particularly effective. The trio, 
“ Lift thine eyes,” was given by the Misses Young, 
Walker, and Dancer, members of the choir. Violin 
solos were admirably played, by Mr. Albert Tunks, 
and the Organ Sonata, No. 4, was splendidly ren- 
dered by Mr. John Peed. This gentleman also 
gave valuable assistance in accompanying the 
choruses, which were “He watching over Israel,” 
“As the hart pants,” “Be not afraid,” “Hear my 
prayer,” and “How lovely are the messengers.” 
The choir sang throughout with taste and precision, 
the leads being taken smartly, and they are to be 
congratulated on a most successful concert. Mr. 
William E, Coe, organist of the church, acted as 
conductor. 

PROVINCIAL. 


BIRMINGHAM.—Sunday-school anniversary ser- 
vices were held at the Bristol Road Wesleyan 
Church on Sunday, June roth. The Rev. C. W. 
Leach was the preacher in the morning and the 
Rev. W. R. Bevan in the evening. Favoured with 
fine weather it was no surprise to find the church 
well filled at each service, and the carefully pre- 
pared music, under the direction of Mr. W. Heal, 
choirmaster of the church, was not only .attractive, 
but much above the usual standard. There were 
five hymns only, including a melodious tune written 
by Mr. W. Heal, and effectively sung. The 
scholars and church choir numbered upwards of 
200, and gave evidence of exceptionally good, train- 
ing. The anthem, “All people that on earth do 
dwell” (J. E. West), and the famous chorus from 
“ Elijah,” “ Thanks be to God,” were rendered mag- 
nificently, seeing that the bulk of the singers were 
mere children. The intonation and attack were well- 
nigh faultless. Mr. J. W. Yeomans, A.R.C.O., pre- 
sided at the organ, and contributed largely to what 
was a very successful anniversary: The services 
were continued on the following Sunday.——At the 
Selly Park Baptist Church Sunday-school anniver- 
sary services were celebrated on June 26th. During 
the year the school has increased in numbers, and, 
although several hundred pounds have been spent 
on new buildings, there is little or no room to spare 
—a healthy sign of activity. The Rev. J. Ogmore 
Morgans, pastor of the King’s Norton Congrega- 





tional Church, preached a powerful sermon at the 
morning service to a large congregation. The 
Rev. F. C. Fuchs (pastor) conducted both afternoon 
and evening services, while the training of the 
scholars, some 200 in number, had again been taken 
in hand by Mr. Z. Sanders, the Sunday-school 
superintendent. Mr. Harold S. Smets presided at 
the organ at each of the services. At the Stirch- 
ley Primitive Methodist Church the anniversary ser- 
vices were held on Sunday, June 5th, and repeated 
on Sunday the 12th. The building was taxed to its 
utmost capacity at the evening service, and the sing- 
ing of the children, under the conductorship of Mr. 
FE. C. Leonard, organist and choirmaster of the 
church, was deserving of much praise. “We will 
battle for the Saviour” (Berridge) was sung with 
true martial feeling, while the choir excelled in 
Darnton’s “I will sing of the mercies of the Lord.” 
Mr. Margerison presided at the organ, and did well. 
Extensive Sunday-school additions and improve- 
ments are well in hand at this church, necessitated 
by the growth of the district. 

EASTBROOK.——-The 78th anniversary of the East- 
brook Wesleyan Sunday schools, and the first to 
be celebrated in the handsome and recently-opened 
Eastbrook Hall were held on Sunday, June oth. 
The Rev. A. Percy Watson, of Stockton-on-Tees, 
was the preacher at the morning and evening ser- 
vices. The celebrated Eastbrook Prize Choir ren- 
dered special music, accompanied by a full orchestral 
band, drawn principally from the Bradford Per- 
manent Orchestra. At the afternoon service, .Mr. 
A. Berridge’s cantata, “ The Love of God,” was ad- 
mirably given by the combined voices of the choir, 
teachers, and scholars, under the baton of Mr. 
Alfred Shepherd, the principals being Miss E. A. 
Binns, Miss Maud Jameson, Mr. W. E. Heap, and 
Mr. John Hill, and the accompanist, Mr. Oliver 
Knapton. The performance was greatly enhanced 
by the excellent work of the orchestra, and the ren- 
dering of the final chorus, “Lift up your heart,” 
created a deep and powerful impression. Mr. J. B. 
Fearnley gave a suitable address during the after- 
noon. Collections for the day were upwards of £83. 

HYDE (NEAR. MANCHESTER).—On Sunday, June 
12th, the annual musical services were given in 
the Baptist Church, in aid of the musical expenses 
of the church. In the afternoon the anthem “ Sing, 
O Heavens” (Sullivan), was nicely rendered by the 
choir, Miss Lizzie Philips taking the solo in her 
usual pleasing style. In the evening the sacred 
cantata “A Day with Our Lord” (T. Mee Pattison) 
was given before a fair congregation. The Rev. 
H. Bury, B.A., of Brighton Grove College, Man- 
chester, was the preacher at each service, and at 
the evening service he gave a very interesting read- 
ing, touching upon the cantata as an introduction 
before the choir commenced to sing. Miss Lizzie 
Philips and Miss Emily Philips (sopranos), Miss E. 
Booth (contralto), Mr. Albert Schoolden and Me. 
Harold Middleton (tenors), Mr. G. W. Knowles 
and Mr. Herbert Shaw (basses), were the soloists. 
All the solos were sung in a very capable manner, 
and gave general satisfaction, Mr. Shaw (bass) 
especially doing very well under trying conditions, 
he having a very bad throat. The choruses and 
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quartettes were finely sung, the unison passages 
being excellent, which speaks well for Mr. John 
Croft, the choirmaster, who very ably fills the 
position as organist and choirmaster. The chorale, 
“ Hour after hour,” which was sung unaccompanied, 
was the gem of the evening. The basses and tenors 
were in good form with the male chorus, “Joy, 
shipmate, joy,” bringing out the joyous expression 
in very good style, and also the sopranos and con- 
traltos combined nicely together, and were heard 
to distinct advantage in chorus “ Hark, the glad 
sound.” Mr, Croft brought the service to a close 
with a fine rendering of “ The Lost Chord” on the 
organ. 


Hyrne.—-The Nonconformist Choir Union held 
its annual concert on June 1st. The programme 
opened with the anthem ‘‘ Praise the Lord, O my 
Soul” (Roland Smart), which was admirably ren- 
dered by the choir. The members of the Wesleyan 
Choir gave ‘ Whoso Dwelleth ’? (W. Griffith), and 
the choir rendered it admirably. Among the other 
pieces rendered by the choir of fifty voices were the 
anthem, ‘* The Lord is my Strength ’? (H. Smart), 
the chorus ** Gipsy Life ’? (Schumann), and the part 
song “Excelsior” (Balfe), each of them being ex- 
cellently rendered. One of the best items of the 
evening was H. E. Nichols’ ‘* Ode to Music.’’ This 
in the first time Mr. Nichols’ work has been per- 
formed at Hythe, and it was a pronounced success. 
Barnby’s lullaby *t Sweet and Low ’’ was rendered 
by the members of the Hythe Wesleyan Choir : Mrs. 
Palmer, Miss Lorden, Miss D. Howe, Mr. H. 
Inston Bowman, and Mr. H. Laughrin were the 
vocalists, and all acquitted themselves well. The 
concert proved a great success, a large part of 
which is due to the efforts of Sergt.-Instructor J. 
Bostock, the conductor. Mr. A. Worthington was 
an. efficient accompanist. 


NEWENT (GLOUCESTERSHIRE).—-The anniversary 
of the Congregational Church was celebrated on 
June 13th. A contingent of the choir from South- 
gate Church, Gloucester, took the opportunity of 
showing a spirit of friendliness and co-operation, 
worthy of wide imitation, by paying a visit to the 
country town, and giving an excellent selection of 
music, under the direction of their organist, Mr. 
Franklin Higgs, much to the satisfaction and de- 
light of the Newent friends. The programme in- 
cluded: “ Lead me, Lord” (Wesley), “ Sweet is Thy 
mercy” (Barnby), “Praise the Lord” (Maunder), 
“Seek ye the Lord” (Roberts), “O worship the 
King” (Maunder); solos, “The Holy Temple” 
(Gounod), “ Oh, had I Jubal’s lyre ” (Handel), “ Lord 
God of Abraham ” (Mendelssohn), “ Nearer, my God, 
to Thee” (Carey); the quartettes, “Cast thy bur- 
den” and “O come every one that thirsteth”; and 
a men’s quartette, “ Remember me, O mighty One.” 
The soli portions were taken by Miss Wright, Miss 
Belcher, Mrs. Bland, and Messrs. Wills, Deggan, 
Bland, and Cooper. The pastor, Rev. J. Riordan, 
expressed the thanks of the Newent friends for this 
(second) visit of the choir from the city, and for the 
great treat thus generously given. 

Nortuampton.—Mr. Joseph Rogers, the es- 
teemed conductor of the Queen’s Road Wesleyan 
Church, has resigned his position and accepted a 
similar post at Mount Pleasant Baptist Church, 
with which he was formerly connected. Before 
leaving the Wesleyans he was presented with a 
beautifully illuminated address. Mr. T. Weatherell 
made the presentation, and spoke most highly of 
Mr. Rogers’ services not only to the church but 


to the town. Mr. Rogers responded in a_ neat 
speech. Speeches were also delivered by the pastor 
(Rev. G. Beamish Saul) and several members of 
the choir. Mr. H. Johnson succeeds Mr. Rogers. 


Oswestry.—The local branch of the Nonconfor- 
mist Choir Union gave an excellent rendering of 
the sacred portion of the Crystal Palace Festival 
music in the Public Hall, on Sunday evening, May 
29th, after the church services were over. The pro- 
gramme was varied by solos, both vocal and in- 
strumental. Mr. Roberts conducted. There was 
a good audience, and the Chairman congratulated 
the Free Churches on having such capable singers. 


OUTLANE (NEAR HUDDERSFIELD).—The anniver- 
sary services in connection with the Wesleyan Sun- 
day School were held on Sunday, June 12th, when 
three excellent sermons were preached by Rev. 
Simon C. Hall, of Linthwaite. Special hymns and 
anthems were rendered by the Sunday scholars and 
choir, under the able conductorship of Mr. Eli 
Pilling, accompanied on the organ by Mr. J. W. 
Batley. The anthems at the afternoon and even- 
ing services were “O give thanks” (Elvey) and 
“Sing unto God” (Patten). The quartette in the 
former was rendered by Mrs. Hoyle, Miss Pilling, 
Mr. Wellington Sykes, and Mr. J. W. Pilling; 
and the duet in the latter by Miss Bottomley and 


. Miss Pilling, all of whom gave an effective render- 


ing of their allotted parts. The evening service was 
brought to a close by a grand rendering of Handel's 
“Hallelujah Chorus ” by the scholars and choir. 


Se._py.—The organ in the Wesleyan Church, after 
having for several weeks been in the hands of 
Messrs. Abbott and Smith, Leeds, for rebuilding 
purposes, was reopened on Sunday, May 15th. 
The instrument had not only undergone entire 
reconstruction, but enlargement. The services 
were therefore specially musical, anthems being 
given by the choir on each occasion. Only a 
short service was held in the evening, and an organ 
recital followed, by the talented organist and choir- 
master, Mr. J. A. Meale, F.R.C.O. He gave a 
well-chosen programme, including selections by Dr. 
A. L. Peace, Batiste, Chopin, Lemmens, Sullivan, 
Smart, and two artistic compositions by himself. 
Miss Sophie Beemby, of Normanton, contributed 
two violin solos, and the choir rendered the anthems 
‘*Come unto me ”’ (Elvey), and ‘ Abide with me ”’ 
(J. A. Meale), the solos of which were well sustained 
by Mr. A. Richardson. A further recital on Wed- 
nesday, the 18th ult., attracted a large audience, 
the programme of which appears in another 
column. The Misses Dudding were the efficient 
vocalists. 


TUNBRIDGE WELLS.-—After being closed for three 
weeks, during which the building and the organ 
had been thoroughly renovated, Emmanuel Church 
was reopened on Sunday, June 5th. A special musi- 
cal service was given in the evening, under the 
direction of Mr. Percy Prior, the organist, and the 
choir sang in quite their most impressive style, in fact 
they have probably never done better. The solos 
in Mendelssohn's “ Hear my prayer” and “O come 
let us worship” were beautifully rendered by Miss 
Fanny Palmer and Mr. Joseph Holland respec- 
tively. The organ also showed unmistakeable signs 
that the renovation had accomplished the desired 
purpose. 

Ware.—The organ in the Congregational Church 
is being enlarged and improved. Miss Lily Waller 
is thé organist, and her father is choirmaster. 
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Recital Programmes. 





ABBEYDALE.—In the Primitive Methodist 
Church, by Mr. H. A. Fricker :— 


Fantasia and Toccata in D minor .. Stanford 
Réverie ‘ rr dia .. Fricker 
Allegretto (Sonata Op. 28) ae vee Elgar 
Fugue a la Gigue ... AT aay ke Bach 
Concert Fantasia on Hanover ... ase. LOMae 
Allegretto in A flat oe W olstenholme 
Grand Cheeur Sep wad Ar we: Fricker 
Overture, Carnival ... us vee ... Dvorak 


SELBY.—In the Wesleyan Church, by Mr. J. A. 
Meale, F.R.C.O. :— 


Overture ad = fa J.C. Bridge 
Prayer on the Ocean eae sre ... Wetgand 
Rustic Serenade... a J. A. Meale 
Caprice ae eee aa “as W. Faulkes 
“Maying” ... eee “es wd es Smith 
Grand Chceur sae eit at Salome 
Concert Fantasia on a well. known Welsh 

Air wea ne ee ny W. T. Best 
Storm Idylle ese cad - ... Weigand 
Abbey Chimes J. A. Meale 
Festal March “ey J. A. Meale 


Military March ig aad ive ei Wely 


GLAZEBURY (near Manchester).—In the Primi- 
tive Methodist Chapel, by Mr. W. Mullineux :— 


Organ Concerto in A ea dt. .. Handel 
Fantasia Pastorale in G Léfébure-W ély 
Fantasia on the Sicilian Mariner’s Hymn Lux 
Sonata in A major for Four Strings ... Corelli 
Andantino in D flat oes ss ... Lemare 
Serenata in D = Moskowsky 
Pastorale in C , a Mullineux 
March for a Church Festival in D ... Best 





SOUTHPORT.—In Hawkshead Street Congrega- 
tional Church, by Mr. F. Isherwood Plummer, 
A.R.C.O. :— 


“Poan” = oes “a ... Harwood 
“ Spring Song” ‘iv .. Hollins 
Organ Sonata (Allegro, Andante, ‘Allegro 

con fuoco) dbs - ... Borowski 





HENDON.—In the Baptist Church, by Dr. Mark- 


ham Lee :— 
Overture “Occasional” ... oe .. Handel 
Melody, “Le Cygne” Saint-Saéns 
Cantiléne, Grand Cheoeur ... t ... Salome 
Reverie in A ids Wa «.. Markham Lee 
“ Festal Cominamitition * Bee? ma West 
Prelude and Minuet Gothique ... ... Boellman 
Berceuse a ved whe ..  Schytte 
March, “ Tannhiuser ” is pe ... Wagner 


New Music. 


NOVOLLO AND CO., BERNERS STREET, W. 








Melody and Intermezso. For Organ. By B. Luard- 
Selby, 1s. 6d.—Graceful and pleasing, and suitable 
as an introductory voluntary. 


Overture, Alla Marcia. For Organ. By E. 
Markham Lee, 1s. 6d.—Bright and showy, but 
needs careful pl: wing, especially in the triplets. 


The Dying Swan. Cantata. For Soprano Solo 
(ad, lib.), Chorus and Orchestra. By B. Luard- 
Selby, 1s.—This well-written setting of Lord Tenny- 
son’s poem ought to be popular with choral socie- 
ties as a short item in a miscellaneous programme. 
There is only one short soprano solo, which with 
care could be taken as the composer suggests, by 
all the sopranos. 


O Peaceful Night. Part Song by Edward Ger- 
man, 3d.—A charming composition, with nice 
variety. It is arranged for S.A.T. and B., and for 
T.T.B. and B. 

English Lyrics. By C. H. H. Parry.—These are 
nine selected songs from Sir Hubert Parry’s Eng- 
lish Lyrics+ (six sets) now published separately. 
Vocalists will find here much to interest them, 
most of them being exceedingly nice. 


To One in Paradise. Song by Arthur Sullivan. 
—This tenor song, though rather short, is most 
effective, and can be commended to singers. 


My Heart is Like a Silent Lake. Song by Arthur 
Sullivan.—This is for soprano or tenor, and is 
equally good. 


Sonata in E Minor for Pianoforte. By John B. 
McEwen, 3s. 6d.—A cleverly written work of con- 
siderable difficulty, but worthy of study. 


W. REEVES, 83, CHARING CROSS ROAD. 

Musical History and Biography. By F. J. 
Crowest, 1s.—This little work, first published: in 
1883, is intended to assist students preparing for 
musical examinations, and for that purpose it is 
exceedingly useful. It has been revised and 
brought up to date. But a little more revision is 
needed to make it quite correct. For instance, Sir 
John Goss’ birth is given as 1880, instead of 1800 
—evidently a printer’s error; and Guilmant is said 
to have written a sonata, whereas at least seven 
have been published. 


E. DONAJOWSKI, 26, CASTLE STREET, W. 
Serenade. For Violin. By James Lyon, 3s.— 


Very pleasing and graceful, and if played with ex- 
pression, most effective. 


ENOCH AND SONS, 14, GREAT MARLBOROUGII 
STREET, W. 


O'Blest Redeemer. Song by Ernest Newton. 2s. 
—An interesting and effective song, with a very tell- 
ing part for organ or harmonium. Altogether a 
song we can commend. It is published in four 
keys. 


SALVATION ARMY, 79, FORTESS ROAD, LONDON, N.W. 


Pianoforte Tutor. 2s. 6d.—This tutor “is 
specially intended for use in Christian homes.” The 
early part of the work is like most other instruction 
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books, and is carefully prepared. The chapter on 
the pianoforte, with the names of its various parts, 
etc., is useful. Part IV. consists of seventy sacred 
pieces—all setting of hymns to Salvation Army 
tunes. These are all very well in their way, but, if 
say thirty-five of these had given way to selections 
from standard pianoforte works, the value of the 
Tutor would be increased. 


wo en fee 


Nonconformist Church 
Organs. 


HENDON BAPTIST CHURCH. 

The following is Specification of Electric Organ 
erected in the Baptist Church, Hendon, N.W., by 
Messrs. Norman and Beard, Ltd., of Norwich and 
London :— 

Great Organ, CC to A (58 notes). 

1. Open Diapason .. Metal ,, 8 ft. 58 pipes 
2. Clarabella ee oo weed .. 8 ” 58 ” 
3. Dulciana .. -« Metal .. 8, 58 » 
4. Principal .. oo  Mattal «.. bis DRS) as 
5. Suabe Flute .. Metal .. 4, 58 (soft) 

Swell Organ. CC to A (58 notes). 

6. Open Diapason Wood & Metal 8 ft. 58 pipes 
7. Lieblich Gedeckt Wood & Metal 8,, 58 ,, 
8. Violdi Gamba .. Metal .. ee ee 
g. Voix Celestes  .. Metal .. 8,, 46Toun- 

dulate with No. 8 


10. Gemshorn.. »., Metal .. . 4ft. 58 pipes. 
11. Horn ee »« Re 58 8 ,, 58 sm'th, 
12. Oboe ba Metal... 8 ,, 58 pipes, 


Pedal Organ. CCC to F (30 notes), 
13. Bourdon ., .. Wood .. 16ft. 30 pipes. 
14. Bass Flute.. os Weed... By Ae 
Couplers. 
18. Sweil Sub. 
19. Swell Octave to Great. 


15. Swell to Great. 
16, Swell to Pedal. 
17. Great to Pedal. 


Accessories. 
2 Composition Pedals to Great. 
2 Composition Pedals to Swell, 
Balanced Swell Pedal. 
Stop Switch, 


The Action is Electro-pneumatic throughout, of the 
most improved type, with detachable Console placed 
in front of platform. 

Ivory Siop-keys are provided in place of the ordinary 
Draw-knobs and a “ Stop-switch,” which permits of 
two combinations being prepared beforehand, 





LONDON ROAD CONGREGATIONAL CHURCH, 
KETTERING. 

The following is a description of the Organ eyected 
in London Road Congregational Church, Kettering, 
by Messrs. Norman and Beard, Ltd,, of Norwich and 
London :— 

Specification. 
Gr.at Organ, CC to A (58 notes). 


‘1, Open Diapason ., Metal .. 8 ft. 58 pipes. 


2, Open Diapason .. Metal ,. 8, 58 ,, 
3. Stopped Diapason Wood ., 8, 58 
4. Dulciana ., oc ee By RS 
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dn * ° aly 
Losra> 


. Principal .. .. Metal .. 4ft. 58 pipes. 
. Suabe Flute we. 3 ke Be an 
. Fifteenth .. weal”. 2 Se Oop 
. Clarinet(TenorC) Metal .. 8, 46 , 
Swell Organ, CC to A (58 notes). 
9. Bourdon .. .- Wood 16 ft. « §8 pipes. 
10, Open Diapason Wood&Metal 8, 58 ,, 
11. Rohr Flute “\. WWood’ ..° 3, 58 


oN OW 


12. Echo Gamba .... Metal S, he's 
13. Voix Celeste .. Metal B gg BT as 
14. Gemshorn —— weer roe oa" 
15. Mixture .. Ranks Metal cara |” ame 
16, Cornopea.. .. Metal wy Sew 
17. Oboe a Metal Si Se 4 


Pedal Organ, ‘CCC to F (30 notes), 
18. Open Diapason’... Wood ,, 16ft, 30 pipes. 
19. Bourdon ., os “NVOOR gs 90, 90 ss 
20. Bass Flute oa ROOD ete “Ogg: EB ves 
Couplers. 
21. Great to Pedal (Mechanical). 
22, Swell to Pedal (Mechanical). 
23. Swell to Great (Pneumatic). 
24. Swell Octave (Pneumatic), 
Accessories. 
3 Composition Pedals to Great. 
2 Composition Pedals to Swell, 
Great to Peda! on and off. 
Tremulant to Swell. 
Tubular-Pneumatic action throughout. 
Hand-blowing gear. I 


| Necidentals. 


WHAT HE HAD COME FOR.—One night Sir Arthur 
Sullivan was anxious to hear how “ The Gondoliers ” 
sounded from the front of the house, so he 
slipped quietly into the back of the dress circle 
and made one of the audience. Presently, becom- 
ing absorbed in the performance, he began, uncon- 
sciously, to hum some of the melodies, when an 
irate gentleman sitting’near him struck in fiercely : 
“ Pardon me, sir; I’ve come here to hear Sir Arthur 
Sullivan’s music-not yours! ” 








A tutor who tooted the flute, 

Tried to teach two young tooters to toot, 
Said the two to the tooter, is it harder to toot 
Than to tutor two tooters to toot? 


ee ene 
Co Correspondents. 

A. R. RosE.—Your letter should be addressed to 
the Committee of the N.C.U., and at the same time 
send your suggestions for next year’s book. 

L. J. MATtTrHEW.—The Adjudicator’s full report 
appears in another column. The suggestion of 
Judges being behind a‘curtain is often made (espe- 
cially by defeated singers), and has been tried in 
some places, but it is mot a success. 

F. T.—We do.not know the anthem. 

C. S. R.—Thanks. We will consider it. 

The following, are thanked for their communica- 
tions:—J. R. (Birmingham),, W. S. (Edinburgh), 
T. T. (Pontypool), W. D. (Norwich), F. M. (Oxford), 
G. W. (Exeter), F. R. A. (Hull), T. M. (Derby), 
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The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of“ The Singer’s Guide,” “‘ Catechism of Music,” ete, 
“ SECOND EDITION. 


“Most helpful little manual we have met for a long 
time. . . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 20th, 190% 

“Should become a veritable vade mecum to.the choir- 
master and choral conductor.”— Piano Fournal, 

“Excellent little book. . . . Advice given is thoroughly 
practical.”—Lioya’s. , 

‘We-have nothing but praise for Mr. Adcock’s book.” 

—Organist and Choirmaster..”, 

“A, useful. book for all who have anything to do with 
choirs.”’—Dai/y Graphic. 

Cloth boards, 2s, net. 
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Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free, 


Volumes J,, Il, II., IW., V., and VI. Price 13/6 each. 
List of Contents sent on application, 


VOLUME VI. is 




















contains— neitentnts toe. contains—~ 
Triumph of the p Grose ee ubiant March), W,,C. Filby, LS.M, Postlude. W.H. Maxfield, Mus, B 
Evensong. ; Andantino —- E, Hy Smith, ¥F.R.C.O, 
elod in Defer, anuary, oughton. _ nuary, 1903; containe- 
ne Evening Beli. |. P. Aerie, ERCO. 0. | BE Aegastinn ag ‘aoe See 
erceuse et ¢ Bymae Seraphique- a H. e ty F.R,C.Q. 803, containe— 
b PX oh Ms. eg stand the 
Pro aters we of Babylon. "No. 5 pb. . Variations 0 on Bt. Anges a Colborn.’ 
1903, contains— 
po a, ag V ie Siete, Concordia March. po a, 
se hadaretos “Charles Darnton. July, 1 enemas 
July, 1902, con » le j fe F-:R, eed 
eduction and Variations un “BenediGuon,” W. H. Maxteld, | Hnaytteyee ‘Hearia Bac 
“ Daybreak.” Bruce Steane, - Andantino ir i Ernest bi, F.R.C.O. 
ber, ay senitiae | wfities Lard oe varios 3. P. Aer F.R.C.O. 
. . Tr, 
‘ aaa a Bruce Steane. union.” N 0. 2 
| VOL vu M E Vil. q 
eapers 1903, contains— ae~ 
. Ww. Maxfield, md lined, Postinde. Herbert Sanda ry ok ha 
paar, v2 “% Henry M i Mos. Hac, FR.CO Reverie. A. G. Colborn, yt 
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books, and is carefully prepared. The chapter on 
the pianoforte, with the names of its various parts, 
etc., is useful. Part IV. consists of seventy sacred 
pieces—all setting of hymns to Salvation Army 
tunes. These are all very well in their way, but, if 
say thirty-five of these had given way to selections 
from standard pianoforte works, the value of the 
Tutor would be increased. 


pee 


Nonconformist Church 
Organs. 


HENDON BAPTIST CHURCH. 

The following is Specification of Electric Organ 
erected in the Baptist Church, Hendon, N.W., by 
Messrs. Norman and Beard, Ltd., of Norwich and 
London :— 


Great Organ, CC to A (58 notes). 
1. Open Diapason .. Metal ,, 8 ft. 58 pipes 
2. Clarabella oo ~* Wood “* 8 ” 58 ” 
3. Dulciana .. -- Metal .. By 50 4s 
4. Principal .. «> Weta - Ay SS aw 
5. Suabe Flute .« Metal .. 4 58 (soft) 
Swell Organ. CC to A (58 notes). 
6. Open Diapason Wood & Metal 8 ft. 58 pipes 
7. Lieblich Gedeckt Wood & Metal 8,, 58 ,, 
8. Viol di Gamba .. Metal... SRO. 5) 
g. Voix Celestes  .. Metal... 8 ,, 46Toun- 
dulate with No. 8 


10. Gemshorn.. so Wweetal 2. 4ft. 58 pipes. 
it. Horn a oe Metal sn 8, 58 sm'th, 
12. Oboe «A »s SMedl* 8 ,, 58 pipes, 
Pedal Organ. CCC to F (30 notes), 
13. Bourdon .. +s SVOod ., i6ft. 30\pipes. 
14. Bass Flute. . .. Wood .,, Dy AS 5 
Couplers. 


18. Sweil Sub. 
19. Swell Octave to Great. 


15. Swell to Great. 
16, Swell to Pedal. 
17. Great to Pedal. 
Accessories. 

2 Composition Pedals to Great. 

2 Composition Pedals to Swell. 

Balanced Swell Pedal, 

Stop Switch, 

The Action is Electro-pneumatic throughout, of the 
most improved type, with detachable Console placed 
in front of platform. 

Ivory Siop-keys are provided in place of the ordinary 
Draw-knobs and a “ Stop-switch,” which permits of 
two combinations being prepared beforehand, 


LONDON ROAD CONGREGATIONAL CHURCH, 
KETTERING. 

The following is a description of the Organ erected 
in London Road Congregational Church, Kettering, 
by Messrs. Norman and Beard, Ltd., of Norwich and 
London :— 

Specification. 
Gr.at Organ, CC to A (58 notes), 
. Open Diapason ., Metal .. 8 ft. 58 pipes. 
. Open Diapason .. Metal .. 8,, 58 
. Stopped Diapason Wood ,, 8,, 58 
. Dulciana .. i, a 4 Os, ae 


Pwn« 
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5. Principal .. .- Metal .. 4ft. 58 pipes. 
6, Suabe Flute ac Cet .. @5 BE & 
7. Fifteenth .. —. Metal .. 25 Fe 
8. Clarinet(TenorC) Metal .. 8, 46 ,, 


Swell Organ, CC to A (58 notes). 


9. Bourdon ,. .. Wood 16 ft. « 58 pipes, 
10, Open Diapason Wood&Metal 8, 58 ,, 


11. Rohr Flute ~. “Wood .. 8; 5S 
12, Echo Gamba .... Metal S45 ke as 
13. Voix Celeste .. Metal S, £0 wa 
14. Gemshorn so. Metal 3. Sin SS 
15. Mixture .. Ranks Metal a4, 874: 0 
16, Cornopea.. ~~ weet 6s Sy GS 0 
17. Oboe a Metal 4. Sp 5B js 


Pedal Organ, CCC to F (30 notes), 
18. Open Diapason .. Wood ., 16 ft. 30 pipes. 
19. Bourdon ., .. Wood ,. 16, 30 4 
20. Bass Flute ~~ “OGd ... By FB os 
Couplers. 
21. Great to Pedal (Mechanical). 
22, Swell to Pedal (Mechanical). 
23. Swell to Great (Pneumatic). 
24. Swell Octave (Pneumatic), 
Accessories. 
3 Composition Pedals to Great. 
2 Composition Pedals to Swell, 
Great to Peda! on and off. 
Tremulant to Swell. 
Tubular-Pneumatic action throughout. 
Hand-blowing gear. 


ee 


Necidentals. 


WHAT HE HAD COME FOR.—One night Sir Arthur 
Sullivan was anxious to hear how “ The Gondoliers ” 
sounded from the front of the house, so he 
slipped quietly into the back of the dress circle 
and made one of the audience. Presently, becom- 
ing absorbed in the performance, he began, uncon- 
sciously, to hum some of the melodies, when an 
irate gentleman sitting’near him struck in fiercely : 
“ Pardon me, sir; I’ve come here to hear Sir Arthur 
Sullivan's music-—not yours! ” 








A tutor who tooted the flute, 

Tried to teach two young tooters to toot, 
Said the two to the tooter, is it harder to toot 
Than to tutor two tooters to toot? 


soe ft 
Co Correspondents. 

A. R. Rosk.—Your letter should be addressed to 
the Committee of the N.C.U., and at the same time 
send your suggestions for next year’s book. 

L. J. MarrHew.—The Adjudicator’s full report 
appears in another column. The suggestion of 
Judges being behind a‘curtain is often made (espe- 
cially by defeated singers), and has been tried in 
some places, but it is not a success. 

F. T.—We do.not know the anthem. 

C. S. R.—Thanks. We will consider it. 

The following, are thanked for their communica- 
tions:—J. R. (Birmingham),, W. S. (Edinburgh), 


T. T. (Pontypool), W. D. (Norwich), F. M..(Oxford), 
G. W. (Exeter), F. R. A. (Hull), T. M. (Derby). 
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Che Choirmaster. 


Hints on Voice and Choir Training. g 
By JOHN ADCOCK, a 


Author of “ The Singer’s Guide,” “ Catechism of Music,” etc, bs 4 
SECOND EDITION. a 


‘Most helpful little manual we have met for a long 
time, ».', Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 20th, 1901, 

“Should become a veritable vade mecum to.the choir- 
master and choral conductor.”— Piano Fournal, 

“Excellent little book. . . . Advice given is thoroughly 
practical.” —L/oya’s. ; 

‘We have nothing but praise for Mr. Adcock’s book.” a 

—Organist and Chotrmaster..” , 

““A. useful. book for all who have anything to do with 

choirs.’—Dai/y Graphic. 

Cloth boards, 2s, net. 
‘‘Musical Journal” Office, 29, Paternoster Row, 
LONDON, E.C. 
































ORGANIST'S MACAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. — 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free, 


Volumes I., I, IIL, IV. V., and VI. Price 13/6 each. s 
List of Contents sent on application. sd 


VOLUME VI. 





















November, 1901, contains— EE oe. 1902, contains— 3 
Triumph of the Oross (Jubilant March), W, C. Filby, I.S.M. Postlude. W.H. Maxfield, Mus. Bac. 4 
Evensong. ip - Steane. seek nines Andantino Religioso. E. Ha Smith, F.R.C.O, “= 
uary, ntains— - i 
Melody in Deflat. Jas, L L. Houghton. oo. 6. Noensiing planers Steer By contains— | 
The Evening Bell |. F. i, i002, containe— Meditation, W. H. Maxfield, Mus.Bac. 


= ee te 


Bercense et H be Surephlan e. EB, H. Swit, F.R.C.Q. March, 1903, contains— | 
Two Soft Movements by W. C. Filby, LS. _ Nps 0. u—~By the | Variations on St. Anne's. Arthur G. Colborn. | 
Waters of Babyico. No, 2.—By 1 Siloam. Consolation. bruce Steane. et 
ee Savers contains. : Ma » 1903, contains— | 
Coronation. eg “echt Concordia March, Arthur Pearson, 
Andante Moderato. Gharles Darnton. July, 1903, contain o— 
uly, 1902, gontaine— W. H. Maxfiel Reminiscence. A Mealey F.R,C.O, 
Introduction and Variations on “Benediction,” W. H. Maxfield, | ology in P. gh Ane Maxfield, Mus, Bac. 














“ Daybreak” Bruce Sicane. * Andantino ip A, Ernest H. Smith, F.R.C.O. 
September, 1902, contains— a September, 1903, contain 
: Tocesta, Bruce Steane. «, Miles Lane,” wi variations, j. ’P. Attwater, wF. R.C.O. 
‘ Bath,” Fugue, Bruce Steane. “Communion.” 0.2, Jas. Lyon, 
VOLUME VII. us oi 
N ber, 1903, c iy oT. 1 ontains— 
e. W. jNovember, ane. Postlude. Herbert Senacle RES, 


Bai c.0. 
1 ree Wise Men- W. Henry M sald, Mar ‘ins. Bac, FR.CO Reverie. A. G. Sefeorn. 
Ja 











nuary, 1904, co contains — 
Alla Marcia. Jas. Lyon Grand Choeur., E. 1 ei ate | F.R.C.O, 
Cantilena Notturno. E. H. Smith, F.R.C.0. = " Major. W. H, Maxfield, Mus Bac., F.R.C.O- 


| : 
Romanza in sy at. We Henry Mast Masfield, Mans, Bac. ~* 
Andante con moto. James Lyon. i 
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TO H.R.H. 


PRINCESS or WALES 


USED ON BOARD THE KING'S SHIPS. 
MADAME ALBANI, 


mise sanora, bal MURDOCH & Cis, Meo aeamoness 


For Harvest Services, 1904. 


CANTATAS. 












ENDORSED BY 








By J. ALLANSON BENSON. By ARTHUR BERRIDGE. 
PRAISE THE NAME OF THE | A HARVEST = seabed 
LORD YOUR GOD. Containing Soprano and Contralto Solos, with Duet for 


FOR SOPRANO AND CHORUS. same voices, and Anthems, tcgether with new and old 


Hymns for congregation, (Time occupied, } hour.) 


Old Notation, Gd.; Tonic Sol-fa, 4d. Both Notations, Gd. net. Words only, 4s, 
per 100 net. 


SAMPLE COPIES, Post Free, 4 stamps each. 


ANTHEMS. 


° ‘ . - 
“‘Thou Shalt Keep the Feast of Harvest.” With | “Praise the Mame of the Lord your God.” By J. 
Soprano Solo. (Prize Anthem.) By PERCY E. Kk LETCHER. ALLANSON BENSON. O.N., 3d.; Sol-fa, 1d. 


O.N., 3d. ; Tonic Sol-fa, 2d, 
| 66 , 
Thou Crownest the Year with Thy Goodness. (/ri:< | ‘Thou, © Cod, Art Praised.” By G. RAYLEIGH 
Anthem.) By ARTHUR BERRIDGE. O.N., 2d.; Tonic VICARS. O.N,, 2d.; Sol-fa, ‘rd. 
Sol-fa, 1d. 














| Fear Not, 0 Land. (Prise Anthem.) By ARTHUR 
The Clory of the Lord. (Prize Anthem.) By C. | BERRIDGE, Price rd. ~ 


DARNION. Price 2d. Tonic Sol-fa, 1d, | 
Let the Earth Bring Forth Grass. (Prise Anthem.) | — - Lord, 0 Jerusalem. By C. DARNTON, 
By ARTHUR BERRIDGE. Price 2d. Tonic Sol-fa, 1d. | i at 


Because the Lord Thy Cod. (Prize Anthem.) By W. H. “Sing to the Lord.” By J. ALLANSON BENSON. 
MAXFIELD, Mus. Bac. Price 1}d O.N., 2d. ; Tonic Sol-fa, 1d, 


Row Ready. 


The Prince of Life. 


A NEW SACRED CANTATA, c 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 
By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours. 


Old Notation, is. Tonie Sol-fa, 8d. 











A very successful rendering of this Cantata was given at the Crystal 
Palace Concert Room on June 4th, 1904, by a choir of 200 voices 
conducted by the Composer. Sample copy, post free, 8d. 





ovER 300 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA 


THE LOVE OF GOD. 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR NEXT CONCERT SEND FOR A OOPY. 


The Presbyterian says :—“ The sentiment of the words throughout accords well with the title, voicing a str id 
wecognition of the love of God, The vocal parts are characterised ny aed and pleasing movement without being Suduly fe og” “e 
The Musical News says :—“ It is easy and tuneful.” : 
The words are selected trom the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 
Price 1s. both Notations. Sample copy to Choirmasters for 8d. 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


Printed  Hazei, Watson & Viney, Lv., London and A: /; and Pu at the Office of Tus Nonconrormist 
ae Mustcai Jovrnat, eg, Patersioster Row, London, E. 
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